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INTRODUCTION 

W .yh- mipMii wm t * iWwm m* M« ■* ■■■ 

Being of a rather curious nature it was only a short time after the collection of 

CYLINDER RECORDS AND MACHINES WAS BEGUN BY THE AUTHOR BEFORE AN ATTEMPT WAS MADE TO 
SEEK OUT INFORMATION ABOUT THEM. It WAS SOON DISCOVERED THAT VERY LITTLE WRITTEN 
INFORMATION WAS AVAILABLE, EXCEPT IN A FEW LIBRARIES, AND EVEN THIS WAS INCOMPLETE. 

Nowhere was there a description of the various mcoels and types of cylinder phono- 
graphs, ANO NOWHERE COULD ANYTHING BE FOUND THAT GAVE A PHYSICAL DESCRIPTION OF THE 
DIFFERENT TYPES OF CYLINDER RECORDS, OR OF THE NUMBERING SYSTEMS USED BY THE SEVERAL 
COMPANIES. ALTHOUGH THE RECORD AND MACHINE CATALOGS WHICH CONTAINED MUCH OF THIS IN- 
FORMATION WERE DISTRIBUTED GRATIS BY EDISON, COLUMBIA AND OTHERS, FEW PERSONS EVI- 
DENTLY KEPT THEM. NO SINGLE COLLECTOR OP, LIBRARY HAS A COMPLETE SET OF NATIONAL 

Phonograph company (Edison) catalogs. The Columbia, indestructible, ano other com- 
panies' CATALOGS ARE EVEN MORE SCARCE. JlM WALSH* OF VlNTON, VIRGINIA PROBABLY HAS 
THE MOST EXTENSIVE COLLECTION BUT EVEN IT IS LACKING IN CERTAIN ISSUES. 


Information about the artists themselves is available in HOBBIES magazine. Since 


1 942 Jim Walsh has been writing 


monthly articles discussing PIONEER RECORDING ARTISTS 


Some of his contributions have also contained valuable information regarding other 

ASPECTS OF CYLINDER PHONOGRAPH HISTORY. 


A FEW BOOKS ARE AVAILABLE THAT DESCRIBE THE INVENTION OF THE PHONOGRAPH AND SOME OF 

the National phonograph Company published in 1900 a book 

the Edison machines, beginning with the earliest 

T, AS FAR AS IS KNOWN, NO LATER EDITIONS WERE PUBLISHED AND NO SUCH 
BOOK EVER ILLUSTRATED THE DEVELOPMENT OF THE COLUMBIA MACHINES. ONLY BY REFERRING TO 
THE ISSUES OF THE MACHINE CATALOGS CAN THEIR HISTORY BE FOLLOWED. OLIVER READ, EDI TOP 
OF RADIO AND TV NEWS AND OWNER OF A LARGE COLLECTION IS AT PRESENT WORKING ON A BOOK 


THE LATER DEVELOPMENTS. 

WHICH SHOWED THE VARIOUS MODELS OF 
TIN-FOIL TYPE. BU 


THAT WILL DETAIL THE VARIOU 










A 


NO TYPES OF CYLINDER AND DISC MACHINES. 


The FABULOUS PHONOGRAPH, WRITTEN BY ROLAND GELATT, AND PUBLISHED IN 1955 COVERS THE 
ENTIRE PHONOGRAPH INDUSTRY FROM ITS EARLIEST DAYS TO THE PRESENT. 


INFORMATION ABOUT THE ARTISTS, THE MACHINES, THE INDUSTRY, AND THE SELECTIONS ON THE 
RECORDS, THUS, IS NOW, OR SOON WILL BE READILY ACCESSIBLE. 

WHERE ONE CAN TURN TO OBTAIN DETAILS ABOUT THE CHARACTERISTICS OF THE CYLINDERS, THE 

After several years of correspondence with collectors 


But still, there is no 


NUMBERING SYSTEMS USED, ETC 


AND FORMER DEALERS AND THE ACCUMULATION OF MANY CATALOGS, BOOKS, ANO PERIODICALS, 

SOME OF THE QUESTIONS ABOUT THIS PHASE OF CYLINDER RECORDS CAN NOW BE ANSWEREO. 

Initially it was the intention to write a brief description of the various types of 

CYLINDER RECORDS TO ANSWER QUESTIONS ASKED BY COLLECTORS WHO WERE NOT CLEAR ABOUT THE 
DIFFERENCES BETWEEN THE AMBEROL AND BLUE AMBEROL CYLINDERS, FOR EXAMPLE, OR WHO WANTED 


TO KNOW WHEN THE MOLDED CYLINDER FIRST APPEARED# ETC* CONSIDERATION OF ONE SUBJECT 
OFTEN LED TO ANOTHER AMD THUS THIS BOOKLET DEVELOPED INTO ITS PRESENT FORM* 


Certain collectors have read copies op the manuscript and corrected errors that they 
found# But the writer alone# is responsible for any mistakes that may remain* Many 

QUESTIONS ARE LEFT UNANSWERED AND UNDOUBTEDLY SOME OF THE INFORMATION MAY BE INACCURATE 
BUT WHEREVER POSSIBLE ALL DATA HAS BEEN CHECKED WITH AS MANY SOURCES AS COULD BE FOUND* 


Drawings of the labels on the boxes in 



BEEN INCLUDED IN THIS EDITION* 


ICH THE RECORDS WERE ORIGINALLY SOLD HAVE 

Unfortunately f a particular company^ label could not 

ALWAYS BE PLACED ON THE SAME PAGE AS THE DESCRIPTIVE TEXT* 

EARLY CATALOGS 






iiiai i upI. utm 


Harold S# Anderson of the Edison laboratory national monument has stated that he be- 

r 

L I EVE S THE EARLIEST CATALOG OF CYLINDER RECORDS WAS ISSUED BY THE NORTH AMERICAN PHONO- 
GRAPH Company on January 15, 1890. 

THE FIRST PAGE OF TH| S CATALOG IS 
SHOWN HERE THROUGH THE COURTESY OF 

the Edison Laboratory National Mon- 
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. NEW YORK 


UMENT 


I HI S COMPANY HAO BEEN 


established on July 14, 1888 by 
Jesse Lippincott after he had se- 
cured rights to both the Edison 
and American graphophqne Company 
patents. Probably no catalog of 

RECORDS MADE FOR ENTERTAINMENT IS 
FOUND PRIOR TO THIS BECAUSE BEFORE 
THIS DATE THE PHONOGRAPH WAS SOLO 
TO BUSINESS FIRMS FOR DICTATION. 


In the Fall of 1890 Edison gained 

CONTROL OF THE COMPANY. IT CON- 
TINUED IN OPERATION UNTIL 1894 
WHEN IT WAS DECLARED BANKRUPT. 


NOTE THAT AT THIS EARLY DATE THE 
RECORDS WERE REFERRED TO AS "PHONO- 
GRAMS 11 . 


In the January, 1890 catalog 98 

SELECTIONS ARE LISTED. THEY ARE 
SEGREGATED ACCORDING TO TYPE, E.G., 

Brass band, Parlor Orchestra, Cornet, 
Clarionet, Flute, Piccolo, Violin, anc 
Piano duett (sic), vocal quartettes 
were also available, according to 
the catalog but they were not listed 

BY TITLE. THE SELECTIONS ARE NUM- 
BERED BUT THE NUMBERS ARE REPUTED 
IN EACH CATEGORY SO ARE USELESS FOR 
IDENTIFICATION. 


FiOST EDITION 



On the following page is the list 
of Brass band selections that were 

SHOWN IN THIS FIRST CATALOG. 



BANCS 


a R A 3 S 


if 

I t 


Song that reached my heart 


2. Daughter or love 


9 . S 


0 


3* Selection from Erminie 


t. 


4* Monastery bells 


5 


Cr 


I r *** 

W V* ^ 


TION 

6. A.MEP 



r 



* 


;e waltz 


•7 

( « 


10. Beggar student 


from Mikado 

CAN AtRS 
KlLLARNEY WALTZ 

I ETY Y 


o» 




11. Selection from Oolah 


1 

i W *> 


Golden hour 


t s 


SCHOTT I SCHE 


13. THE NIGHT ALA 



14 


, DESCRIPTIVE 

THE OLD OAKEN BUCKET 


16. Everybody* s darling 


1 


;• Tube rose waltz 


Another list from the same company dated June is? 

IN BY HA 



HAS THE SELECTIONS 



I TTEN 


I HE CATEGORIES INCLUDED A 



THE TITLES IN THE THREE . CATEGORIES' THAT 



Sand, Flute, Parlor Orchestra, and Piccolo. 

ERE ALSO SHOWN IN THE JANUARY LIST ARE, 


FOR THE MOST PART 


9 



* O ft 


Only a few of the January selections were still listed. 


IN THE WRITERS COLLECTION Of 

oated November 24, 1390 but is 

TO "PLEASE DESTROY ALL 

•1 


EPHEMERA ARE TWO EARLY COLUMBIA LISTS. 


THE FIRST IS 



C PLAYED AT T 



APPARENTLY NOT THE EARLIEST BECAUSE CUSTOMERS A 

REViOUS LISTS". 

se by the President’s Band." 



asked 


IT IS FOUR PAGES IN LENGTH AND IS ENTITLED 


i| TE 



LECTIONS BY THE U.S. MARINE 
SOLOS* NO VOCALS ARE INCL 
REPEATED IN EACH CATEGORY. 


Band and 21 by John Y, 


UDEO. 



SELEC T 



In it are shown 77 se- 

THOSE BY ATLEE ARE WHISTLING 


IONS ARE NUMBERED BUT THE NUMBERS ARE 


The second early Columbia list is dated November 1 3, 1391 


length. u.S. Marine 



and Piano, Cornet 


A N D 


• IT IS FOURTEEN PAGES IN 

, whistling, Vocal and Piano, clarionet 
Piano, Brilliant quartette, auctioneer, and recitations are 


d, 3rd artillery 


THE CATEGORIES INCLUDED 


B A N 0 



NUMBERING SYSTEMS 

*-«r - ^ 1 —J. I .HW -^ 11 II . II *** I H m 1* 1 " l m 


j l| f III ■ it* 


THE EARLY COMPANIES DID NOT NUMBER THEIR S 



! 



ONE SUCH COMPANY 


was the U.S. Phonograph Company of Newark, New Jersey, in a 36 page catalog dated April 

1394, SEVERAL HUNDRED TITLES ARE LISTED AND se*«ECAi‘ED INTO CATEGORIES, BUT NONE IS 


GIVEN A NUMBER. THE NEW ENGLAND PHONOGRAPH 


'» M. 

y 


mp any of Boston. Massachusetts numbered 


THEIR RECORDS IN THE CA'TALO 


B U T 


THE NUMBERS WERE REPEATED 


t 

IN 




THE DIFFERENT CATEGORIES* 

IS 




AN UNDATED, BUT OBVIOUSLY PRE-1395 CATALOG OF THE 
THE EARLIEST TO USE THE BLOCK-SYSTEM IN NUMBERING THE SELECTIONS* THE TITLES ARE 
DIVIDED INTO CATEGORIES AND BLOCKS OF NUMBERS ASSIGNED TO EACH CATEGORY. 

01 TO 




t 


BAND NUMBERS WERE F 




1 TO 



2, Orchestra from 





IN USE BY COLUMBIA AS EARLY AS 1396, 

Exactly what types of selecti 




ISON USED IT IN 1 



IS BLOCK-SYSTEM WAS 


AND PERHAPS EARLIER. 



S WERE TO BE INCLUDED IN EACH CATEGORY HAS HAD TO 



DEDUCED FROM THE LISTS OF OF NUMBERS THAT HAVE BEEN IDENTIFIED* 



CAUSE THESE LISTS 


THE CASE OF 



ARE NOT YET COMPLETE, PARTICULARLY IN wr 

In some cases it is difficult to decide whether A BLOCK 


I A. SOME OF THE DEDUCT I 




INCORRECT 





FOR EXAMPLE* IT MAY HAVE 


ONE PARTICULAR INDIVIDUAL, OR FOR ALL VOCAL SOLOS BY A TENOR, 

BEEN THAT ONE ARTIST WAS ORIGINALLY ASSIGNED A BLOCK, BUT THEN FOR ONE REASON OR ANOTHER, 
A DIFFERENT ARTIST WITH THE SAME TYPE OF VOICE WAS HIRED AND HIS RECORDINGS NUMBERED 
IN THE SAME BLOCK. 




An interesting modification of the block-system is found in a 1905-06 Rex record 
catalog. These records, which were manufactured in England by the Lambert Company, 

WERE GIVEN BLOCKS OF EVEN NUMBERS IN THE CASE OF MUSICAL SELECTIONS (BANO, ORCHESTRA, 


I nstrumentals) 


WHEREAS THE VOCALS, INCLUDING TALKING 


RECORDS, WERE GIVEN ODD 


NUMBERS 


CONSECUTIVE. 




T .< M*Mnn*mr in i |w p i n i 1 


Which company originated this system js not known, nor is it known when 

0 A consecutive syst 


IT WAS FIRST USED. EDISON CHANGED FROM A BLOCK 

when Columbia did is not certain. 


1 


IN 1398 , BUT 


Consecutive-numbering means that as each new sel- 
ection, REGARDLESS OF TYPE, WAS RELEASED IT WAS GIVEN THE NEXT NUMBER IN ORDER. HOW- 
EVER, AFTER THE CONSECUTIVE-SYSTEM APPEARED, BOTH EDISON AND C0LUM8 I A* AG A I N DESIGNATED 
CERTAIN LARGE BLOCKS OF NUMBERS FOR SPECIAL TYPES OF RECORDS, FOR EXAMPLE, EDISON 
ISSUED OPERATIC SELECTIONS WHICH WERE NUMBERED DIFFERENTLY THAN THE POPULAR RELEASES. 
TWO-MINUTE WAX OPERATIC RECORDINGS WERE GIVEN NUMBERS PREFIXED BY A ! 'B", BLUE AMBEROL 
OPERATIC AND CONCERT SELECTIONS WERE NUMBERED IN THE 28000 *S AND 29 O 0 G'S, ETC. BUT THE 

■ J 1 

MAJORITY OF BOTH EDISON AND COLUMBIA RELEASES AFTER 1398 WERE NUMBERED CONSECUTIVELY, 


RECORD MANUFACTURING 

f ' 1 ‘ *~ _ ’* f ' ' . " )- |" — 1 — 1 

INDIVIDUAL RECORDING. THE EARLIEST CYLINDERS WERE RECORDED BY THE ARTIST INDIVIDU- 
ALLY, WITH THE SONG BEING SUNG OR THE INSTRUMENT PLAYEO DIRECTLY INTO THE RECORDING 
PHONOGRAPH. IT WAS SOON DISCOVERED THAT IT WAS POSSIBLE FOR THE VOCAL SELECTIONS TO 
BE SUNG INTO AS MANY AS FOUR SEPARATE MACH | NES— THUS FOUR DUPLICATE RECORDINGS COULD 
BE MADE AT ONE TIME. WITH BAND AND ORCHESTRA SELECTIONS AS MANY AS TWENTY RECORDINGS 
COULD BE MADE SIMULTANEOUSLY. 


ACOUSTIC DUBBING. IN THE DEVELOPMENT OF METHODS OF DUPLICATING CYLINDERS FROM A 
MASTER ACOUSTIC DUBBING WAS PROBABLY USED FIRST. IN THIS PROCESS, RUBBER TUBES LED 
FROM A REPRODUCING MACHINE TO SEVERAL RECORDING MACHINES. AS THE ORIGINAL WAS PLAYED, 
COPIES WERE MADE. NOT TOO MANY DUPLICATES COULD BE SATISFACTORILY PRODUCED BECAUSE 


WITH EACH PLAY I 



THE MASTER LOST VOLUME AND THE SURFACE NOISE INCREASED 


MECHANICAL DUPLICATION . THE NEXT TECHNIQUE DEVISED WAS A METHOD OF DUPLICATING 
COPIES FROM A MASTER BY A SYSTEM OF RECORDING STYLl ACCENTUATED BY THE REPRODUCING 
STYLUS AS IT TRACKED THE GROOVES. THIS IS REFERRED T.O AS THE PANTOGRAPH SYSTEM. 

MOLDE D CYLINDERS. in 1902 both Columbia and Edison announced that their cylinders 

WERE BEING MANUFACTURED SY a NEW SYSTEM, It INVOLVED THE ELECTRODEPOSITION OF GOLD. 

T- 

ON THE WAX IN ORDER TO MAKE A PERMANENT METAL MASTER. THIS PERMANENT MASTER WAS 
NEVER USED TO MOLD THE CYLINDERS THAT WERE SOLD. FROM IT, WORKING MASTERS WERE MADE 
TO BE USED IN THE DUPLICATION PROCESS. EDISON CALLED THE CYLINDERS MADE BY THIS 

process "gold Moulded". Unlimited copies could now be produced as long as the 

PERMANENT MASTER REMAINED INTACT* 


AS EARLY AS 1833 EDISON HAD SUGGESTED IN AN ARTICLE IN THE SCIENTIFIC AMERICAN THAT 
COPIES OF CYLINDER RECORDS MIGHT BE MADE BY MEANS OF ELECTRODEPOSITION* BUT COLUMBIA 
CLAIMED THAT THE TECHNIQUE FOR MAKING MOLDED CYLINDERS HAD BEEN FIRST PERFECTED BY 
THEM AND THAT THEIR MOLDEO RECORDS WERE ON THE MARKET BEFORE EDISON’S. ALL THAT HAS 
BEEN DEFINITELY ASCERTAINED IS THAT IN 1902 CATALOGUES, BOTH COMPANIES ANNOUNCED THESE 
NEW RECORDS. 



NDESTRUCT I BLE CYLINDERS 

■"■^f*Ttrvr vwtf*i , ii r ■ |ii fT , f ^«itiTir~» rri i y^vTifa» i f)iri ii i' > >_ ii m *ii n 1 n j* in mi j f. nnwwn' i L i Rw ■ » i w» ' i i 111* >* . mrm n 




IN 1892 THE POSSIBILITY OF MAKING CYLINDERS OF A "PLASTIC * 1 


MATERIAL WAS SUGGESTED BY GEORGE H, HERRINGTON. BUT NOT UNTIL 1901 WERE SUCH CYLIN- 
DERS SOLO* THESE RECORDS WERE MADE OF CELLULOID BY A MAN NAMED LAMBERT. H| S ORIGINAL 
PATENTS WERE SAID TO HAVE BEEN INFRINGED UPON BY OTHERS WHO PLACED CELLULO I 0 RECORDS 
ON THE MARKET SEVERAL YEARS LATER. 



The process or making celluloid cylinders is rather complicated, but in general it 

A CELLULOID BLANK, SHAPED AT EITHER END TO FORM A PERFECTLY STEAM- 

SOFTENED AND PRINTED BY MEANS OF A JET OF 


is as follows: 


TIGHT JOINT, IS INSERTED IN 
STEAM UNDER PRESSURE! AFTER THE PRINTING 


ABOUT THE SAME PRESSURE COOLS AND FIXES 


THE MATRIX AND 

IS EFFECTED A JET OF COMPRESSED AIR AT 

For more 


DETAILS ABOUT THIS 

OF SOUND. 


INTERESTING PROCESS' one 


THE CELLULOID AGAINST THE MATRIX. 

MOULD REFER TO SEYMOUR'S REPRODUCTION 


■» 


a 


RECORD I NO SPEED. AFTER THE APPEARANCE OF THE MOLDED CYLINDERS IN 1902, THE RE- 

— ~ — ■ ■ . — ) ini- | 

CORDING (AND OF COURSE ALSO THE 


REPRODUCING) SPEED WAS STANDARDIZED BY ALL COMPANIES 
AT IgO RPM. IMMEDIATELY PRIOR TO THIS 
1 U 4 RPM. ALSO IT IS KNOWN FROM THE 


, Edison brown wax cylinders were recorded at 

INFORMATION PRINTED ON A UNITED STATES BOX CON- 
TAINING A BROWN WAX "CASEY 8 ' RECORD BY RUSSELL HUNTING, 

RPM. |T IS UNDERSTOOD THAT SOME CYLINDERS WERE MADE AT SPEEDS OF 100 RPM. THUS IT 
APPEARS THAT BEFORE 1902 THE RECORDING SPEED WAS NOT STANDARDIZED* 


THAT IT WAS RECORDED AT 120 


The same speed of 160 RPM was also used for 

IN PLAYING TIME WAS THE RESULT OF A GREATER 
FOUR-MINUTE, AS COMPARED WITH 100 FOR 






IE FOUR-MINUTE RECOROS. THE DIFFERENCE 
3£R OF GROOVES PER INCH (200 FOR THE 



i 


HE TWC-MINUTE). 


Five- inch diameter Cqnc 


■A* 

t. 


t 


and Grand cylinders were probably recorded at the 144 RPM 
They had 100 grooves per inch. 


£ V .MS™ IP ™ "T 1 ■ • m I- T ' * m -rmrwr -m r 

The six-inch long Columbia BC were recorded 


SPEED. 

AT 160 RPM, HAD THE STANDARD 100 GROOVES, AND THEREFORE PLAYEO FOR THREE MINUTES* 




CONCE RT CYLINDERS 


BROWN WAX CYLINDERS 


RANI ES* 


MA 


DE BY 


r 

w 


Cylinders of this size, 

Columbia employee named MacDonald in the late 



» c 

sS * 


THE 


This term is commonly used to refer to the five-inch diameter 

dison, Columbia, Eoi son-bell, and probably other com- 

ANO THE MACHINE TO PLAY THEM, WERE DEVELOPED 8Y A 

Theoretically, because of 

INCREASED SURFACE SPEED (THE LINEAR SPEED OF THE REPRODUCER ALONG THE RECORD WAS UN- 
CHANGED AND THUS THE RECORD PLAYED FOR TWO MINUTES), THE QUALITY OF REPRODUCTION WAS 
SUPPOSE O TO BE SUPERIOR TO THE CYLINDERS OF THE STANDARD TWO-INCH Ol AMETER* BECAUSE 
OF THE STORAGE PROBLEM, GREATER FRAGILITY, AND GREATER EXPENSE OF BOTH RECORD AND 
MACHINE, THE POPULARITY OF 


7 . f 


i r, ( 


SE CYLINDERS WAS NEVER TOO GREAT. 


ALTHOUGH THE TERM "Ci 






* W 1,.1 


IS USUALLY USED TO REFER TO ALL OF THESE FIVE-INCH D| A- 


v S l, D 


METER RECORDS, IT IS A TRADE NAME 

the word "grand" for their records of this size, 
large cylinders and referred to them as "Concert 


FOR THOSE MADE BY EOI SON. COLUMBIA COINED 


In England, Edi son-Bell made these 
Grand". Celluloid records of this 


diameter were made sy Lambert. I 

TWO-INCH DIAMETER AND THE CONCERT 


n France 




ss ** 




L 


PATHE COMPROMISED BETWEEN THE STANDARD 


AND MADE SOME THAT WERE APPROXIMATELY THREE- 


INCHES IN DIAMETER CALLED "INTERMEDIATE SALON 


St 


NATIONAL PHONOGRAPH COMPANY 


r. ^ Up 




(EDISON) 


Two-Minute Wax 




(1396-1912) 


CATALOGS . An 1393 CATALOG OF THIS COMPANY IS THE EARLIEST THAT HAS BEEN SEEN. 

(THE 13$0 LIST OF THE NORTH AMERICAN PHONOGRAPH COMPANY CANNOT BE CONSIDERED AN 

Edison), in it over icoo selections are listed and they are numbered by the block- 
system. At least one catalog has been obtained for study for each year retween 1393 
and 1912, inclusive. These have allowed thf identification of all but a few of the 

APPROXIMATELY 5000 DOMESTIC TWO-MINUTE WAX CYLINDERS. ("DOMESTIC" REFERS TO POPULAR 

American selections recorded in the united States— in the English Language in the case 

OF VOCAL NUMBERS). ALL HAVE NOT BEEN IDENTIFIED BECAUSE MORE THAN ONE CATALOG WAS 






( 


4 

l 



Z CATALOG ) 


SPECIAL NUMBERS TO MOST 
ISON MADE CYLINDERS. 



ISSUED EACH YEAR AND IN SOME CASES A 
SELECTION APPEARING IN ONE WAS DROPPED 


STORE THE NEXT 0 


13 PARTICULARLY 


S PRINTED. 



I S 




N THE MOLDED 


n* 



0 


CYLINDERS WERE INTRODUCED IN 

Many selections that were released in 



4 

i 


T 



DE BY THE MOLDED >RO 


CESS AND THEREFORE 
THE 1902 CATALOG. 


WERE NOT LI 
SO IT WILL 



D | N 




ESSARY TO OBTAIN THE 


THLY RELEASE 


LISTS POR 1901 AND EARLY 1902 IP ALL OF 
THEM ARE TO 8E IDENTIFIED. A FEW OF 


i ! 



LY PRE-1 



CYLINDERS ALSO 


REMAIN TO BE IDENTIFIED. 


FIRST CYLINDERS 

Walsh, Edi son 


According to Jim 


INDER RECORDS 



SERIES OF TWO-MI 
NOT APPEAR UNTIL 1 


m 

FIRST BEGAN TO MAKE CYL- 
!N 1S9^i BUT THE REGULAR 
TE WAX RECORDS DID 



The block-sys 


TEM THAT WAS USED THEN WAS CONTINUED 


UNTIL LATE 1898 OR E 
1 



1 



PRI OR 


TO 



THE SELECTIONS 


RE NOT CONSIS 


TENTLY NUMBERED 





Htfff 


IMS.. 


A SECOND 1 




OB 


VI QU3LY PUBLISHED LATER IN THE 


REVEALED THAT EXCEPT FOR THE 


YEAR, 
BAND AND 


ORCHESTRA NUMBERS, THE BLOCK-SYSTEM HAD 
BEEN DISCONTINUED AND A CONSECUTIVE ONE 

BAND OR 



INSTITUTED, BY 1900 NO 
ORCHESTRA SELECTIONS WERE BEING ADDED TO 
THE ORIGINAL BLOCKS AND ALL DOMESTIC RE 
LEASES WERE CONSECUTIVELY NUMBERED. 

Foreign titles, which had been assigned 

NUMBERS ALONG WITH THE DOMESTIC CONSEC- 
UTIVELY NUMBERED RECORDS FROM LATE 1898 
HRQUGH 1899 WERE GIVEN SPECIAL NUMBERS 




BEGINNING IN 1900 


* 


THIS SYSTEM OP GIVI 



NOT ALL) FOREIGN SELE 

Grand Opera titles 


ctions WAS 


CONTINUED AS LONG AS ED 


WERE ALSO ASSIGNED SPECIAL NUMBERS. 


-St* - 


BROWN WAX . 

IN COLOR. 


Prior to 1 



2 CYLINDERS WERE MADE OF SOFT WAX, WHITE, YELLOW, OR BROWN 
|N GENERAL, THE EARLIER ONES WERE MADE OF WHITE OR YELLOW-COLORED WAX, 
WHEREAS THE LATER ONES WERE OF VARYING SHADES OF BROWN. (REGARDLESS OP THE ACTUAL 
COLOR, ALL OF THESE SOFT WAX CYLINDERS ARE REFERRED TO AS "BROWN WAX". ) 


GO LD MOULDE D 

1' i an rrurfcrupwira ■ wrt. w mpium j 



INNING IN 1 



WERE MADE BY THE GOLD 


, ALL CYLINDERS EXCEPT FOR THOSE OF CONCERT SIZE 





DED PROCESS 


ft 


IN 1908 A LESS EXPENSIVE PLATING PROCESS WAS 


DEVELOPED AND THE TERM "GOLD MOLDED" WAS DROPPED. TWO 

"EDISON STAN! 


WERE REFERRED TO AS "EDI S 





tJ 


MINUTE WAX RECORDS 

Records". 


AFTER THIS 


RECORD ! DENT! F! CAT SON 


'i m i i . fr mi i in hi ' y . * m 


INFORMATION ON THEM. iU 


ROW WAX CYLINDERS BORE NO IDENTIFYING NUMBERS OR OTHER 


i 


THEY At 

WAS AN IDENTIFICATION SLIP 
MOLDED RECORDS WERE I 




WERE ANNOUNCED AND t 


THE BOX WITH EACH CYLINDER 


ICH GAVE THE 



DUCED, THE 





CATALOG NUMBER, TITLE, AND ARTIST. AFTER 
ISON TRADEMARK WAS EMBOSSED AND THE CATALOG 


NUMBER ENGRAVED ON THE PLAYING SURFACE 


A 


1 W 


BEGINNING OF THE RECORD, | N AUGUST, 







1901} (record #37119) 


THE 


SHAPE OF 



RECORD WAS CHANGED SLIGHTLY--! NSTEAD 
OF A FLAT END, IT WAS BEVELLED. On 
THIS BEVELLED END WAS PRINTED IN DE- 
PRESSED WHITE LETTERS, THE CATALOG 
NUMBER, TITLE, TYPE OF SELECTION 
(COMIC SONG, CORNET SOLO, ETC.) AND « 

the Edison trademark. Selections 


EARLIER THAN 



o 


THAT CONTINUED TO 


E CARRIED IN THE CATALOGS WERE, OF 
E, MADE IN THE NEW FORM. 



REPRODUCTION QUALITY . About THE 

SAME TIME THE ABOVE-DESCRIBED CHANGE 
WAS MADE THERE WAS AN IMPROVEMENT |N 
THE QUALITY OF THE RECORDS. THIS WAS 
BECAUSE OF NEWLY DEVELOPED RECORDING 
TECHNIQUES. SOME VOCAL SELECTIONS 
THAT HAD PREVIOUSLY BEEN MADE WITH 
PIANO ACCOMPANIMENT WERE REMADE WITH 
ORCHESTRA. 



I ° 


INOER WAS SOLD WRA 
TIME A NEW BOX WAS DEVELOPED, 

BOTTOM AND THE BOX ITSELF WAS LARGER 

FORM PROVI D 


PRIOR TO THIS TIME EACH 

INNING AT THJS 



? J 



Another change was made in August i;v,. 

PPED IN PAPER AND COTTON IN A CARDBOARD BOX. 

This box had a spindle of cardboard glued into the 

IN DIAMETER THAN THE EARLIER ONES. THIS NEW 

RE CONVENIENT THAN HAVING 



RE PROTECTION FOR THE RECORDS AND WAS 


TO 


itt-WKAP THE RECORD AFTER EACH PI- 
ANO CONTINUED IN USE UNTIL 1912. 
PROBABLY THE SPINDLE-BOXES WERE 
FREQUENTLY SEEN NOW, 


ay i ng. Some time later the cotton-lined box appeared 
Exactly when they were first used is not known, but 
supplied for only a short time because they are not 



E 


^ 1 ijm ' " 1 " ' R m 



£ 


Until #iooo! 

This announce 


& 

V 




* 

’V'r 


ENDE C 


W! TH 


WAS ANNOUNCED. 

artist(s), and 

IN THE EARLY YEARS 

WAS EMPLOYED FOR THIS PURPOSE 
PRINTED ON THE END Of 





APPROXIMATELY) HAD BEEN REACHED, EVERY EDISON CYLINDER 
NT GAVE THE TITLE OF THE SELECTION, THE NAME OF THE 


THE FAMILIAR ‘’EDISON RECORD*** IN SOME CASES, PARTICULARLY 





ARTIST HIMSELF DID THE 



f* { 

^ I 



. i N MANY CASES 
rHE CYLINDER ALONG WITH 


, BUT LATER ONE INDIVIDUAL 
AFTER #10000 THE ARTI ST* S NAME WAS 
THE OTHER INFORMATION AND THE ANNOUNCE 


WENT WAS OMITTED. BUT UNTIL #1 0500 IT APPEARS THAT THE POLICY WAS NOT UNIFORM, SOME 
RECORDS HAD THE ART I ST *S NAME PRINT- 


ED ON THEM AND THE ANNOUNCEME 
WHILE OTHERS HAD NEITHER. 


2 


Except for a few sro wn w a x c yl~ 

I NDERS, ALL ANNOUNCED SELECTIONS 
IrfERE IDENTIFIED BY THE WORDS 

“Edison Record**- uni 


,ESS THE NAME 


si 


"EDISON" WAS PART OF THE NAME Of 
THE GROUP RECORDING THE SELEC- 
TION, E.G., "Edi son Male 


* 



•** Ef “** 

i. £. I 



GRAND OPERA SERIES . Between 

1906 and July 1903, in- 
clusive, A SERIES OF GRAND OPERA 
SELECTIONS WAS RELEASED# THESE 
RECORDS WERE GIVEN THEIR OWN BLOCK 
OF NUMBERS, EACH OF * 



ICH WAS PRECEDED 







R 


n cti 


. On the bevelled 


END or THE CYLINDER THE CATALOG NUM 
BER, TITLE, ART|ST*S NAME* AND EDI- 
SON TRAOEM 



WERE PRINTED IN DEPRESS- 
ED BLUE LETTERS. EACH CYLINDER WAS 
ALSO ANNOUNCED. 


REMADE SELECTIONS. BEFORE THE AP- 
PEARANCE OF THE MOLDED PROCESS, THE 
PROBLEM OF SUPPLYING SELECTIONS THAT 

remained popular but whose original 

RECORDING ARTIST HAD i 
EMPLOY, ALWAYS WAS PRESENT. 


eft Edison 


* 1 © 
& 



r u 


t. t <r* 


UAL SOLUTION WAS TO HAVE ANOTHER 


Tl ST 

For 


TM 


WERE 


WITH A SIMILAR VOICE RECORD 
SAMPLE, MANY OF QU|NN*S SONGS 
REMADE BY DUDLEY AND FAVOR. A 
SPECIFIC EXAMPLE IN THE CASE OF AN- 
OTHER ARTIST IS #4005, THE LAUGHING 

IT WAS REMADE BY CAL STEWART# 

Band were later remade by the Edi 

REMADE BY DIFFERENT ARTISTS T 






e 


{ G 



r*r- 



TWO “M INCITE ^ 



Originally this was made by 




, LATER 

RECORDED BY THE ?1ST REGIMENT 
IN MOST CASES WHERE SELECTIONS WERE 
HE SAME NUMBER WAS GIVEN TO THE NEW RECORDING. 


a 


SAND NUMBERS FIRST 

Concert Band* 


When the Gold Moulded records appeared in 

CORDED ON NEW MASTERS SO THAT THEY COULD 
SELECTIONS WERE GIVEN NEW NUMBERS 
RETAINED THE SAME NUMBER » E.G 
THE OTHER IS NOT Kt 


1 







n L # 0 # ^ 

, ZENDA WALTZ 


SOME OF THE SOFT WAX SELECTIONS WERE RE- 
N IN THE CATALOG* SOME OF THESE REMADE 
EL MISERERE, BECAME #8150, WHEREAS OTHERS 
• Why THE CHANGE FOR ONE AND NOT FOR 




'I'Wl.IlH! 1*11 i 


NUMBERS 


SELECT! 




« 


TO DATE, IN ONLY TWO CASES A 





ORIGINALLY ASSIGNED TO ONE 


HAS BEEN FOUND GIVEN TO ANOTHER IN A LATER CATALOG. 

FROM CHELSEA AND #4705 was NO, NO, • T ! S YOU; in 1899 


THE S 



JUST ONE GIRL AND MY 



£ L 1 1 



t 


RESPECTIVELY 


In 1898, #701 was ELSIE 

NUMBERS WERE GIVEN TO 


MONTGOMERY WARD RETAIL . EOISON TWO-MINUTE % 

The same catalog numbers were used except that 

10000 AND THE s, 1 5 ' WAS CHANGED TO A n 4 S! FOR NU 


A 


CYLINDERS WERE SOLD BY MONTGOMERY WARD 
"5 ' 1 WAS PREFIXED TO NUMBERS BELOW 


AND 10100 BECAME 40100. 


MBERS ABOVE 


1 

£ 



f 


£ * O 





LAST RELEASE . SELECTION #105 

September 1912 was the last Twf 



9 


SKELETON RAG, BY THE PREMIER QUARTE 


f f 



jp - *** {*** 

1 c 



X CYLINDER. 


* ? 




D IN 


CATEGORIES 


■nmnrui 


PH H.I HHJ f f In 


llHH I'Jlti 


8AND 

Orchestra 
Quinn, songs by 
Dudley, songs by 
Gaskin, songs by 
Harding, songs by 
Male Quartet 
Cornet Solos 
Banjo solos 
Banjo Duets 
Piccolo Solos 
Xylophone Solos 
Church Chimes 


1 


-f 

£ 


61 



1—715 

1001-1157 

1150-1159 

1501-1585 

2001-2055 


2201 

2401 


c 

2258 

2457 
1-2 #2 
2700-2712 

2 801-2813 
5001-5010 



5201-524 9 




Clarinet 


Cal Stewart 





NISH, 



RTET 

5401-3412 

Solos 

3601-3615 

ns and Funny Talks 

3801-5863 

RT 

3875-5907 

and Descriptive 

lti es 

4001-403? 

ITALIAN, AND 

Songs 

4201-4557 

NGS 

4401-4418 





:w Mjnstres 
Trios 

r 


BY 

Records 



V, SONGS BY 


4600-4608 



4 800 





Stanley, songs by 
Press Eloridge, 
Drum and F j fe 
Collins, songs by 
Clarance, songs by 
Trombone Solo 


songs BY 


S 


Campbell, 

, SONGS BY 



SONGS BY 

Ma 

Favor, songs by 
Russian Songs 
Barthold, songs by 


r ts 

a 




000 




5025 


5200 



5500-5305 

400 - 547 $ 


5 


5501-5503 
5601-' 


F* 

P 



607 

■7 



5^00-5920 

6100- 


6300 


61 



ip 





630 6 

6403 


MacDonough, songs by 
Parodies by Denny 
Vi oli 



INN, SONGS BY 
F I SHER, SONGS BY 
RE I GN 



6500 

6600 


1 


R I T 


SH 


French 
Grand Opera 






1 


7000-7014 
-21000S 
13000S 


Harry Lauder 15000 s and 19000s 


17000s 

B1-B112 


Consecutively numbered popular domestic: 


71U ' 

4 * I %* 


10 57 


I NCLUSI VE 


DISCUSSION OF CATEGORIES 

****^ M * hww **^" t, ^"" n * 1 * 1 In 1 if— -f— rt~r~~rii'G ~ • — j- jin 1 j- nf j ji 11 11 L 


« 


The nature of the titles intended to be included in 


MOST OF THE BLOCKS IS FAIRLY OBVIOUS* 

ALL ORCHESTRA, AND 1001-115? ALL SONGS BY DAN W. 

BLOCKS THERE ARE QUESTIONS* ! N 1898 GROUPS OF ITALIAN, 


501-713 


For example, 1-161 were all band 

Quinn, 8ut with some of the other 

GERMAN, 



* 


AND 



ANI SH 


SONGS WERE CONSECUTIVELY NUMBERED WITHIN THEIR OWN BLOCKS 
ADDED IN IB 


NEW SELECTIONS WERE 



, BUT APPARENTLY THESE NEW NUMBERS WERE NOT CONSECUTIVELY ISSUED* 

THE MISSING NUMBERS SC UNPOPULAR THAT THEY WERE DROPPED IMMEDIATELY AFTER THE INI- 
TIAL RECORDING WAS MADE AND A NUMBER ASSIGNED? WAS SPACE BEING LEFT FOR NEW RE- 


WERE 


LEASES? OR WERE JUST THE 


(- 



SELECTIONS SHOWN IN THE DOMESTIC CATALOG, WITH THE 


OTHER TYPES OF CYLINDERS (BAND, ORCHESTRA, 


ETC,) BEING SHOWN ONLY IN SPECIAL LISTS? 


Another category about which there is a question is the one entitled "Talks and Re 

Within it there are subgroups for selections by Hunting, 
and Kennedy* Space was left fop future 

THEN, 


4 *» 


C I TATI ONS ,! » 


LEY 


Stewart, Hoq- 

ADDITIONS AFTER EACH SUBGROUP IN 1898. 


CASEY ON THE 


Why , 

IT WAS ADDED? PERHAPS BECAUS 



T NOT GIVEN A NUMBER I 


the 



C 


I 


ING SUBGROUP WHEN 


WAS RECORDED BY SOMEONE OTHER THAN 



t NQ 


Other problems: why is there only one number in the 






BY 





r 



"AS 


9 I S SO NUMBERED* 

AFTER THE BLOCK-SYSTEM WAS DROPPED 1 ) 


ALL OTHER MAHONEY SONGS ARE IN THE 5900S (UNTIL 


IT IS NOT A TYPOGRAPHICAL ERROR BECAUSE THIS 


SONG IS GIVEN THE SAME NUMBER IN SEVERAL 

Quinn's songs in the 

WORKING FOR EDISON? 



* 5 » 







DIFFERENT CATALOGS. 

OTHER ARTISTS WHEN QUINN WAS STILL 
N GIVEN A NEW BLOCK OF NUMBERS (6900s) WHEN SPACE 


Why were many of 


1000 SERIES REMADE 3 Y 


REMAINED IN THE 1 



WHY WAS 
BLOCK? 



I 


AMBEROL 


( 1908 - 1912 ) 


GENERAL 



With much publicity and praise for 


THEIR MARVELOUS QUALITY 
AND DURABILITY, EDISON INTRODUCED THE AMBEROL CYLINDER IN NOVEMBER 1908* THESE 

FOUR-MINUTE BLACK WAX CYLINDERS SHOULD NOT BE CONFUSED WITH THE FOUR-MINUTE CELL- 
ULOID BLUE AMBEROLS* 




INSTEAD OF 1 



G 


ROOVES PER INCH, AS FOUND ON THE TWO-Ml NUTE 



MBEROL CYLINDERS 


RECORDS, 

MINUTES INSTEAD OF TWO. 


HAD 



G 





PER INCH, THEREFORE THEY PLAYED FOUR 


IN ORDER TO EASILY AND QUICKLY DIFFERENTIATE THEM FROM THE TWO-MINUTE CYLINDERS 


WITH THEIR BEVELLED E 


THESE 


HAD 


FLAT 


ENOS 


On THE END THE CATALOG NUMBER 


* 


T I TLE 


ARTIST, AND EDISON TRADEMARK WERE PRINTED. THE FIRST RELEASES WERE ANNOUNCED, BUT 
LATER THEY WERE NOT. 



Kt‘ 


UMBERING SYSTEM, FOREIGN, 

, nf f in ' i !!■ #< > . ' . mur 1 inn i i i mj . ui i miiii i n himm “ 

CERT, AND TWO SPECIAL SERIES 
GIVEN SPECIAL NUMBERS. ALL 


Grand Opera, Con- 

JF SELECTIONS WERE 
POPULAR DOMESTIC 


RECORDINGS WERE CONSECUTIVELY NUMBERED BETWEEN 
1 AND 1lH9, INCLUSIVE. THE LAST CYLINDER*} 

#114$, WAS A TALK ENTITLED SOCIAL AND INDUST- 
RIAL JUSTICE, by Theodore Roosevelt, and was 

RELEASED IN OCTOBER 1912. 


GRAND OPERA. THESE SELECTIONS INITIALLY 
WERE GIVEN M 8** NUMBERS, BUT LATER A NEW SYS- 
TEM WAS INITIATED AND ALL NEW RELEASES WERE 
NUMBERED IN THE 300G0S, 35000S, AND 4G0Q0S* 

Several of the early releases were renumbered. 
Some, but not all of these grand Opera records 

WERE ANNOUNCED, ALL HAD THE USUAL INFORMATION 
PRINTED IN BLUE ON THE FLAT END OF THE CYLINDER 




CYLINDERS NUMBERED "A" TO ,! J H 


AND “Dl" TO 


*'D24 S ', INCLUSIVE, 


WERE GIVEN AWAY BY 


OEALERS TO STIMULATE INTEREST IN THE SALE OF AM 


BEROL CYLINDERS* 



•IEN ONE BOUGHT AN ATTACHMENT TO 


CONVERT A TWO TO A FOUR-MINUTE MACHINE, OR TRADED 

FOR A FOUR, HE WAS GIVEN THE 


A TWO-MINUTE 

r 

TEN SELECTIONS 



I 



(» 



ERED 5 ' FROM "A H TO s 'J !t 


CONVINCED A FRIEND TO 
HIS CHOICE OF FOUR Of 
H| S SALES WORK. 



WHEN ONE 
S GIVEN 


TAKE THIS STEP, HE 
THE ,, D“ SERIES OF RECORDS FOR 


NUMBERING, 


■1 jt^ifwnmrt.1, an h m 


Popular, 
Popula 



«C* T I ** 
^ « ! \0 


1-114$ 

DOMESTIC A-K 

Popular, domestic D1-D24 


grand Opera 
Grand Opera 
Grand Opera 
Grand Opera 
Concert 
Foreign 


6150-8175 

50000-3004 


*7 


35000-35021 

40000-40043 

28001-28040 


5000-17000 


Portuguese, Italian 

Hebrew 


5000 


Foreign, con 
Mexi can 


ft* 

% * 


Span 1 sh 

Ri CAN 


» 


6000 


Argentine, Italian 7000 



MEXICAN, 

Puerto 
Bohemian, norwegi an$000 

10000 
11000 


Hebrew 

French-Canadi an 

British 

German 

ITALIAN 


£ 



15000 

17000 



( AMBG/ZOL &RANO OP££A ) 



Blue amberoi 


(1912 


iriiiiiWi^lM^.inii 




WPK 



GENERAL DESCRIPTION. BECAUSE THE AM- 

wm.rgam w.m n w m m m g i n * nm yi im m # n 1 i * i w am J i i i Hfaw i mm 

BEROL CYLINDERS DID NOT WEAR AS WELL AS 

Edison had anticipated, the Blue Amber- 

OL RECORD WAS DEVELOPED* THE FIRST 
ONES WERE SOLD IN OCTOBER 1912 AND THE 
LAST ONE, #5?19 IF S HA0 YOU, IN May 

1929* These cylinders were made of 


CELLULOID WITH A PLASTER— OF-PARI S FILL- 
ER. The FILLER SERVED TWO PURPOSES; IT 
HELPED PREVENT THE CELLULOID FROM SHRINK 
OMG AND IMPROVED THE QUALITY OF REPRO- 
DUCTION. Catalog number, title of the 

SELECTION, ART I ST* S NAME, ANO EDISON 

Trademark were stamped in depressed 
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) 

if 



WHITE LETTERS ON THE END OF. THE CYLINOER* AT 
FIRST THE R | M-ENO ON WHICH THI S INFORMATION WAS 
PRINTED WAS FLAT,. AS IT WAS ON THE WAX AMBER0L3, 
IN ORDER TO DIFFERENTIATE THESE FOUR-MINUTE RE- 
CORDS FROM THE TWO-MINUTE ONES. AT ABOUT THE 
TIME SELECTION #2050 APPEARED THE BEVELLED RIM 
APPEARED. WHEN EARLY NUMBERS WERE REMADE, THEY 
had THE LATER TYPE RIM-END. A FEW OF THE FIRST 
RELEASES WERE ANNOUNCED, PROBABLY BECAUSE THEY 
WERE MADE FROM AMBEROL MASTERS THAT WERE ANNOUN- 
CED, BUT THE VAST MAJORITY WERE NOT. 

Most of the records were dark blue in color, 

BUT SOME WERE A FADED BLUE, AND OTHERS A VERY 
DARK BLUE, ALMOST BLACK. PURPLE CYLINDERS WERE 

from the Royal Purple Series numbered 29007 and 

ABOVE. A FEW CYLINDERS IN THE POPULAR SERIES 
WERE ALSO PURPLE BECAUSE OF AN ERROR AT THE 
FACTORY. 



SCRIPT 











NUMBERS AFTER THE 


words "Thomas A. Edison pat‘d" may be seen on 

MOST RECORDS. THIS SIGNIFIES THE MOLD NUMBER 
FROM WHICH THE RECORD WAS MADE. THUS THE MORE 


POPULAR THE SELECTION THE MORE MOLDS USED AND 


THE HIGHER THE NUMBER WOULD BE ON THE LAST CYL- 
INDERS MADE OF THAT PARTICULAR SELECTION. 


NUMBERING . ALL OF THE SELECTIONS BETWEEN #1501 
AND #5752 (MASTER CYLINDERS WERE MADE THROUGH 








SE THROUGH 





19 WERE RELEASEO 


TO THE PUBLIC) WERE CONSECUTIVELY NUMBERED. 


MOST OF THEM ARE POPULAR, DOMESTIC ONES, BUT A 
FEW ARE OPERATIC OR CONCERT IN NATURE AND A FEW 
ARE IN A FOREIGN LANGUAGE. SERIES OF FOREIGN 
LANGUAGE SELECTIONS, AND OF CYLINDERS RECORDED 


ELSEWHERE THAN THE UNITED STATES WERE GIVEN 
SPECIAL NUMBERS. A SPECIAL SERIES "NUMBERED” 
"A" TO "K" WAS MADE FOR PROMOTING THE SALES OF 

the Blue Amberols. (cf. discussion of Special 
Series under amberol section.) 


Popular, domestic 

POPULAR, DOMESTIC 

Concert and Grand Opera 
Special Grand Opera 
Royal Purple 
Foreign 
Norwegian 

Swedish and Danish 
Holland-Outch 



i AN 


Hebrew 


Pol i sh 
Hungarian 


1501-5719 

A~K 

2 310 1-2 8290 

29001-29006 


9000-27000 

9225-9251 

91125-9^2 

9650-9669 

9350-9367 

10050-10066 

10750-10760 

11025-11029 



LATE STYLE) 








fiUSSI AN 

Finnish 

Greek 

Welsh 



Mexican, Spanish, Cuban, 
Portuguese, and argen- 
tine — EXCEPT FOR BLOCKS 


or the following: 


2001 





ITALIAN 

Puerto Rican 

Hawai i AN 

Australian 

Br ! T ) SH 

German 

F RENCH 


2204 6-2247 8 
22511-22554 

22535-22>55 

22540-22544 

23001-23405 

26Q50-26l9f' 

2 TO 0 1-271 95 



Kisuassas&w 




0m*r 
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TWO-MINUTE BLUE amberols 


MURiiMfeHWI 




a 


RECORDED AT IgO RPM HAVE BE 
THE 1200*5. WHETHER 
TYPE OF RECORD I S 


Spanish language records with too 

TO DATE, ALL THOSE SEEN 
OTHER TYPES OF SELECTIONS 



u . 


OR NO 




GROOVES PER INCH, AND 
HAVE BEEN NUMBERED IN 
WERE MADE ON THIS 


NOT KNOWN 


A FEW TWO— Ml NUTE 

Standard molds 
leased to the 


CYLINDERS ARE SAID TO HAVE BEEN MADE FROM 


. CV 

sJ JrH 


LANGUAGE LESSONS. 

For some reason, a series 

RECORDED on Blue Amserq 


THE USUAL 1 






© 


INSTEAD OF THE USUAt 
FOR THE INTERNATIONAL CORRESPONDENCE 



L DESCRIPTION. 

I ' ■ m» 'mm nm* 




CYLINDERS APPEARED 



EXPERIMENTALLY, BUT THEY WERE NEVER RE- 
PUBLIC. 


RECORDS 

These 


OF FOREIGN LANGUAGE LESSONS WERE 

AT 100 RPM INSTEAD OF 
HAD 100 GROOVES PER INCH 
CYLINDERS WERE MADE 
SCHOOL. 


Concert Records 

II pi PH 'ii r M fa I I m a - n .. m 0 m 


IN THE LATE 


r 4 

1 


<* 


», THESE FIVE 
I HEY WERE MADE FOR A YEAR OR SO 


INCH DIAMETER BROWN WAX 

after Gold molded re-11: 1 

CORDS APPEARED BUT WERE NEVER MADE SY THE GOLD MOLDED PROCESS. EXACTLY WHEN THEY 
WERE DISCONTINUED IS NOT KNOWN. NONE OF THEM HAD ANY INFORMATION PRINTED ON THE 
RIM-END AND ALL WERE ANNOUNCED. 



pwnm 




■W 0 n.pi. Bi^Tui-tnAe. 






INTERNATIONAL COR K> 



SPE 


DIAL 


ED BY A 


. at first, 

NUMBERS PREFIX- 
ES 3 ' WERE ASSIGN- 


ED TO THESE CYLINDERS, 
BUT LATER <CA« 1900) 


ONE MERELY HAD TO INSERT 
A "C“ IN FRONT OF THE 


CATALOG NUMBER OF ANY 


Standard selection in 

OROER TO CET A CONCERT 
RECORD. IT IS BELIEVED 


THAT ALL OF THE EARLY 
81 B" NUMBERS WERE EVENT- 
UALLY LISTED IN THE 
STANDARD CATALOGS. 


rm P , ■ f I ^ WI- —up * *' I 










COLUMBIA PHONOGRAPH COMPANY 


f-VlT+l'T' r -, H l" 'T^r -jlTS tl - j .1 f TG H{t" 


( 1890 — 1909 ) 


EARLY CATA 


III | UIIW'WJP « JH 



THIS COMPANY BEGAN MAKING RECORDS FOR THE PUBLIC SEVERAL YEARS 


before Edison did* 


1890 ONE 


is SEEN DESCRIBED* 


The earliest of their catalogs that has been found to date, an 

ri# 

This four-page pamphlet listed only band numbers plus 


A FEW WHISTLING SELECTIONS 3Y ATLEE, 


The CATALOG FOR THE FOLLOW 


YEAR HAD IN- 


CREASED TO A LENGTH OF FOURTEEN PAGES AND CONTA 


AND INSTRUMENTAL NUMBERS AS WE 
WERE UNFORTUNATELY NOT SHOWN, 




A i 


D VOCAL SOLOS, TALKING RECO 
THE BAND AND WHISTLING ONES. ARTISTS* 




LOG 

pi M ipmu ahum Fa 


By 1895 the list had reached 



PAGES IN LE 


* S 



& 



VERAL PAGES 



HOWEVER, 

CUSSED WAS AN EARLY 
ICAN ELECTRIC MODEL. 
PANY WARNED PEOPLE 
SATISFACTORY RECOR 


E DEVOTED TO THE 


Sir** A 
U H 






> 5 £. 


i l 


« \ 


MONOGRAPH 5 ', 



machine which was 


f- | 

*4 ”■ 


9 



WERE . PURCHASED 


CHASER MIGHT FIND TH 


MADE BY UNSCRUPULOUS 
MEN. 


I N ADDITION TO THE 

by John York AtLee and 


u 


Marine Band. 


CATEGORIES NOT PREY I - 

Several pieces by the 
were l i sted; instru- 

ACCOMPANI MENT INCLUDED 
STRUMENTS! CLARIONET 

Piccolo (by e. M* 

(BY E. M. WATERBURY ), 

Williams— was she the 

CYLINOER RECORDS?), 
GRASSKURTH )» VOCALS 
ANIMENT WERE RECORDED 

George H. Diamond— he 

NUMBERS, SUCH AS MOCK. 

FEEBLE: Charles deWitt 





0 


John 



recorded 


mm 


SONGS IN 
L . 8 * T A Y 

NICE GIRLS, ON THE BOW 
CAME TOO LATE. Finally 
catalog were several 
by David c* Bangs 
L. Downing Company 5 ' ), 
ous Talking Records" ), 
and Auctioneer records 

ARTIST. 




TALQG 


■ wi'iKUm 


The next year for 

d is 1896 





t 


? 


y i i M. l t pi w y i hjj^i id* I ^ 1 . 1 J. r»n 


i 


i 


E *v 



9® 



r.*L? 


ii 







•n 


TJH 


i 

Dl S 



del North Amer 


In italics THE COM 

T" 8't 







STATING THAT UNLESS 
DIRECTLY, THE PUR- 


TO BE DUPLICATES 
JOBBERS AND MIDDLE 


WHISTLING RECOROS 


‘ \ 


SELECTIONS BY THE 
THERE WERE OTHER 



D 


a 


OUSLY 

Parlor 


MENTALS WITH PIANO 



THE FOLLOWING I N- 

(by william Phelps) 
waterbury), Flute 
Xylophone (by Emma 

FIRST WOMAN TO MAKE 
AND CORNET (BY A. 


9 


WITH PIANO 


ACCwi 



mt 


BY THE FOLLOWING 


% 

o 


MADE 



SENT 





ML. 


NOT THE OLD AND 


HE RECORDED ELEVEN 

AtLee, Hal Otis, and 

SUCH SELECTIONS as 
ERY, AND THE PARDON 

INCLUDED IN THIS 


ROB 


i . 


PAGES OF RECITATIONS 
("LATE OF THE 

Pat Brady ( h 
Charles B. Hanford 

BY AN UNI DENT! FI £0 




ICH A CATALOG HAS 


~| TUATI 





N THE ABOVE-MENTIONED LISTS, THE SELECT! 



IN THIS 

later lists 


SECUTIVELY AND 


NUMBERED BY MEANS OF THE BLOCK-SYSTEM AND MANY OF THEM CAN BE FOUND IN 
DER THE SAME NUMBER. WITHIN EACH BLOCK THE RECORDS WERE NUMBERED CON- 
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omitted. Artis 


i ?> 
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SHOWN, AS THEY WERE IN 


THE 1 



U S 
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NOT IN THE THE 1898 ONE NOR IN ANY LATER CATALOGS UNTIL 
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Familial artists such as Vess Qssman, 
George Gaskin, Arthur Collins 
Quinn, j, w. Myers, 


Dan 


Edward m 


Favor, 

Len Spencer, George Johnson, Russel 
Hunting, and others are listed. 



LOG. 



■«.' *r Uk. ■ 


a r 


IN 1898 THE BLOCK- 
NUMBERING SYSTEM WAS STILL |N USE, 

BUT IN EACH BLOCK THERE ARE MANV MISS 

ing numbers. Probably these missing 

SELECTIONS WERE RELEASED SOMETi 
TER THE 1896 CATALOG WAS PRINTED AND 
WERE NOT POPULAR ENOUGH TO WARRANT 
CARRYING IN THE 1898 ONE. 

GORIES APPEARING IN THE 1896 CATALOG 
HAD BEEN DISCONTINUED ENTIRELY BY 

1898* for example: Marches by Sousa 
1-11; Miscellaneous marches 51-69; 
Issuer's Orchestra 2501-2508; clar- 



cate 


ionet Solos 5001 
3901-5905; Vocal 

M. 


*W 


500 


* 
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Banjo 


Duets 
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0 v u 





Makej2s cf 

vAMCl 

iLiMBtA j?Et 


TWO - MiN(j 

eaaly 



* 


SELECTIONS BY EDWARD 

Favor 6501-6550; Songs by Russell Hunting 7801 - 7808 ; Recitations by Bangs 9501 - 
9510. These are just some of the categories that were dropped, many others were also 

OMITTED FROM THE 1898 CATALOG. THE BLOCKS OF NUMBERS OF SOME OF THESE GROUPS THAT 
WERE DROPPED WERE REASSIGNED TO OTHER TYPES OF SELECTIONS, FOR EXAMPLE; 1001-1008 


WERE BY THE WASHINGTON MILITARY BAND IN 1896, WHEREAS IN 1899, 1001-1005 WERE RECI 


TAT IONS BY RUSSEI 


i 



+*• e 

I i 



NG SYSTEM 

HiipMMUilML iP.4y.Hiti i*!w. 


THE BLOCK-SYSTEM 
YEAR OR TWO EARLIER) UNTIL 1 


3r* 

* f* 


XCLUSI VELY WAS USED FROM 1896 (OR PERHAPS A 



But 


WHEN A CONSECUTIVE ONE WAS BEGUN WITH #51500. 

FOR SOME YEARS NEW NUMBERS WERE ALSO ADDED TO THE BLOCKS AND EVEN NEW BLOCKS WERE 
INTRODUCED. PERHAPS COLUMBIA CONTINUED TO USE THE BLOCK AND CONSECUTIVE SYSTEMS 
CONCURRENTLY FOR AS LONG AS THEY MADE CYLINDERS. 


COLUMBIA, AS COMPARED WITH EDISON, APPARENTLY ISSUED MORE CYLINDERS WHICH FAILED TO 
GAIN POPULARITY, (OR ELSE EDISON CARRIED A LARGE STOCK OF SELECTIONS REGARDLESS OF 
POPULARITY), BECAUSE MANY SELECTIONS APPEAR IN ONLY ONE COLUMBIA LIST AND THEN ARE 

TWG~ MiN<Jr£ 

LATE. STYLff 




DROPPED FROM ALL FUTURE ONES 




BROWN WAX AND MOLDED CYLINDERS. 
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White was the color of the first re 

CORDS, THEN YELLOW AND VARYING 
SHADES OF BROWN APPEARED. WHEN 
MOLDED CYLINDERS FIRST APPEARED IN 
1902 THEY WERE MADE OF A DARK BROWN 
WAX, BUT LATER THE COLOR WAS CHANG- 
ED TO BLACK BECAUSE THE PUBLIC CON- 
TINUED TO ASSOCIATE THE BROWN COLOR 
WITH AN INFERIOR TYPE OF CYLINDER. 

Columbia claims to have had the 

MOLDED CYLINDER IN PRODUCTION BE- 
FORE Edison, but both companies 

FIRST ANNOUNCED THESE NEW RECORDS 
IN THEIR 1902 CATALOGS. UNLIKE ED- 
ISON, Columbia continued to make 

SOFT WAX AND MOLOEO CYLINDERS CON- 
CURRENTLY. THE FORMER WERE REFER- 












red to as 


) l D9I r. 



INDERS AND SOLD FOR 354 IN 


(■ 
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CYLINDERS AND SOLD FOR 5Q^» AT THIS Tl 


r 


THE 


02; THE LATTER WERE CALLED "XP" 

TYPES WERE LISTED IN SEPARATE 



CATALOGS 


HOW LONG THIS POLICY WAS CONTINUED HAS NOT YET BEEN DETERMINED 
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GRAVED ON THEM. 


The sort wax cylinders had 

AND BLACK MOLDED CYLINDERS AT F 
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TITLE 
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RAVED ON THE PLAYING SI 

OF SELECTION ( 


INFORMATION PRINTED OR £N 
ST HAD JUST THE CATALOG 




**E AT THE BEGINNING 


w 






CHEST 



) 



WERE ALSO SHOWN* STILL LATER, THE NUMBER, 

"Columbia** were printed 

THE POLICY WAS NOT UNIFORM FOR SOME OF THE LATE NUMBERS 


OF THE RECORD* 

THE WORDS "COLUMBIA 

AND 


ER, THE 




TION ON THE RIM-ENO BUT HAVE I 
RELEASED AT APPROXIMATELY THE SAME TIME HAVE 


r* a 
f £* * # 

TITLE, TYPE OF SELECTI 

IN DEPRESSED WHITE LETTERS ON THE FLAT R|M END. 

HAVE NO PRINTED I 
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THE m 


ALL ON THEM 

TITLE* ETC*, ON THEM HAD FLAT ENDS SIMILAR TO 


ate? -i a 
* 
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r n 

I* 



1 





AVED ON THE PLAY { 

THE INFORMATION PR 

AND ALSO ENGRAVED ON THE PLAYING SURFACE; AND STILL OTHERS HAVE NO INFORMATION AT 

COLUMBIA CYLINDERS NEVER HAD BEVELLED ENOS; THE ONES WITH PRINTED 

he Edison Amberols, the others had 



*T i. 







FI ED BY THE WORDS "EDI SON RECORD" 


ALMOST EVERY EDISON CYLINDER THAT IS ANNOUNCED IS I DENT 



, QUITE A FEW OF THE 

* PARTICULARLY IN THE LATER YEARS, MENTION NO COMPANY* 




I A CYLIN- 


! 1-sE COMPANY WERE ORIGINALLY LOCATED IN WASHINGTON D» C 
"MADE FOR THE COL 




£S- 
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ANNOUNCEMENT ARE 
PANY OFFi CES WERE MOVED TO 

"for the Columbia 
branches in Paris and i 
graph Company of 


Because the offices of 

• i THE FIRST CYLINDERS STATE 

Records with this 


C " 


i a Phonograph Company of Washington, d» v* 

• BECAUSE in that year the 


TED BACK TO 



OR EARLIER 




W 



After moving 



RA! 






PANY OF 








York and Paris" 
two different forms were 


» CYLINDERS WERE IDENTIFIED AS 

York City*" After 

n, records were announced "for the Columbia 

’..*«. of new York and London." 


D 



OR 



THESE 


IDENTIFICATION ARE THE WORDS "CO 
OF THE LAST SELECTI 0 


BOTH USED REMAINS UNEXPLAINED. THE LATEST TYPE OF COMPANY 


lumbia Record" following the artist's name* 

RELEASED BY COLUMBIA CONTAIN NO MENTION OF THE COMPawi . 



Many 







ARF-nCft tf V DU-1 


I n the January 




i 



09 SUPPLEMENT ARE LISTED THE LAST 

highest number that appears is 33305* in the 

BUT EXCEPT 





ERED "XP" CYLINDERS* 

Ruary, March, and April supplements wax rec 

FOR A SPECIAL SERIES OF "XP" CYLINDERS RELEASED IN APRIL 

nc°u°*. S * THESE WERE THE SIX-INCH LONG "BC" RECORDS (CF* BELOW FOR DISCUSSION OF 

C cylinders)* The special series 40554-40562 consisted of eleven political 

!T Taft* 



WERE LISTED FOR 

0 NUMBERED IN THE 



SPEECHES BY PR 
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s ri w Sipfr ! 
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IN THE MONTHLY SUPPLEMENTS, ONLY THE : 

SUPPLEMENT I S THE NOTICE THAT ALL "XP <! CYLINDERS 


ON, NO MORE WAX CYLINDERS WERE LISTED 
NDESTRUCT I BLE TYPE WERE SHOWN* IN THE JULY 

BEING SOLO OUT FOR 



CATEGORIES. 
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SONGS BY 
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700-271 
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3400-3420 

3700-3717 
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4000-4252 

4500-4675 


F I SHER, 
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Spencer Trio 
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6600-6629 

7000-7005 

-7195 




w* 




1-7503 

7601-7604 

7650-7668 


766 


769 





5-7708 
7709-7721 



Italian Songs 

7759-7770 

Columbia Orchestra 

15000-15505 

Hunting, songs by 

7800-7850 

Piccolo Solos 

25500-23536 

Yodle Songs— Le Maire 

8000-8002 

Zither Solos 

23900-23922 

Yoole Songs — L \ pp 

8100-8102 

Alexander, songs by (?) 

24000-2^013 

German Songs 

8200-8228 

vocal & whistling duet 

250Q0-29001 

Dutch Song 

830-0 

Hebrew Songs 

26500-26542 

Spencer and Harding Duet 

8400-8421 

violin Solos 

27000-27014 

HAROING, SONGS BY 

8800-8869 

Baritone Solos 

27500-27508 

Yodle Songs— Watson 

89 00-8916 

Hebrew Quartet 

28000-28005 

Male Quartet 

9000-9071 

Trombone solos 

2 8500-2 8505 

Segue, French soncs by 

9100-9109 

Baritone solos 

29000-29003 

Vocal Trio, mixed voices 

9541-9355 

Tuba solo 

29200 

Casey records by Hunting 

9600-9657 

Baritone solos 

29300-29305 

Auctioneer records 

10000-10015 

Hungarian songs 

30000-30002 

Dutch dialect 

10500-10517 

Hawaiian songs 

30200-30201 

German recitations 

10400-10404 

Swedish songs 

30300-30504 

Talks, geo. graham 

10501-10504 

Vaudeville 

30400-30410 

Talking records 

11000-11105 

polish songs 

30600-30604 

XYLOPHONE SOLOS 

1 2000-12020 

College songs, quartet 

30 800-50809 

Orchestra bells 

12500-12578 

Vocal solos 

30900-30901 

WH| STL I NG 

12600-12653 

German songs 

31100-31102 

Saxophone solos 

12700-12702 

Russian songs 

31200-31206 

Bugle, Fife and Drum 

12800-12804 

Consecutive numbering 

31300-33303 

imperial Minstrels 

15000-13010 

Blocks of Foreign numbers 


Uncle josh — Stewart 

14000-14032 

and Special Series 

34000 UP 


IF IT WAS DIFFICULT TO DETERMINE IN A FEW CASES WHAT EDISON HAD IN MIND FOR THE 
VARIOUS CATEGORIES OF HIS BLOCK-NUMBERED SELECTIONS, IT WAS EVEN MORE DIFFICULT TO 
WORK THEM OUT FOR COLUMBIA. SOME OF THE DIFFICULTY ARISES FROM THE FACT THAT 

Columbia catalogs are less common than Edison's and thus more of the selections 

REMAIN UNIDENTIFIED. ANOTHER REASON IS FOUND IN AN EARLY CATALOG WHERE IT IS STAT- 


ED THAT THE COMPANY HAD A GREAT STOCK OF SELECTI 



THAT COULD BE OBTAINED IF ONE 


WROTE FOR THEM, THESE BEING NOT POPULAR ENOUGH TO LIST IN THE CATALOGS. UNDOUBT- 
EDLY THESE SELECTIONS WERE ASSIGNED CATALOG NUMBERS WHEN THEY WERE MADE, BUT BE- 
CAUSE THEY WERE UNLISTED THEY MAY NEVER BE IDENTIFIED. PROBABLY THE MOST IMPORTANT 
FACTOR IN DETERMINING WHAT WAS INTENDED TO BE INCLUDED IN EACH BLOCK IS THE FACT 



THAT BETWEEN 1899 AND 1906 ARTISTES NAMES WERE NOT GIVEN FOR VOCAL SELECTIONS, ONLY 
THE TYPE OF VOICE (BARITONE, TENOR, ETC.) 

ABLE, THE PROBLEM IS NOT COMPLETELY SOLVED. AN INTERESTING ASIDE HERE IS THE REA 
SON FOR OMITTING THE ARTIST'S NAMES. It 


, EVEN WHEN THE CATALOGS ARE AVAIL 


IS SAID THAT THE EARLY RECORDING ARTISTS 


DID NOT WISH TO HAVE THEIR NAMES ASSOCIATED WITH THIS NEW INDUSTRY BECAUSE THEY WERE 


AFRAID IT WOULD OETRACT FROM THEIR REPUTATIONS. 


Another question that comes up is whether or not all of the selections within each 

BLOCK WERE CONSECUTIVELY NUMBERED, }N THE CASE OF SONGS BY MYERS (5601-5850) THEY 

were not. Within the block were subgroups of 

THE SONG. 


RECORDS ACCORDING TO THE NATURE OF 


For example, 5601-56 



WERE DESCRIPTIVE AND OPERATIC, 5701-5708 WERE 


BALLADS, AND 5751-5755 WERE COMIC SONGS, THU 




BECAUSE THERE IS A GAP BETWEEN 5640 


AND 5701 DOES NOT NECESSARILY MEAN THAT THE SELECTIONS ARE UNIDENTIFIED BUT COULD 
MEAN THAT THE SUBGROUP WITHIN THE BLOCK WAS NEVER COMPLETELY FILLED* THIS APPEARS 


TO BE THE CASE IN THE MYERS GROUP, 

APPARENT REASON FOR GAPS BETWEEN SELECTIONS 
BECAUSE SOME TITLES REMAIN TO BE IDENTIFIED 


BUT WITH SOME OF THE OTHER BLOCKS THERE IS 



AND IT MUST BE ASSUMED THEY ARE PRESENT 


6MN.D. OPERA RECORDS , Unlike Edison, with the several Grand Opera series that were 
numbered differently than the popular selections, Columbia had no special numbers 





FOR THIS TYPE OF RECORD. 
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ATI C TITLES WERE INCLUDED AMONG 




THE OTHERS, E.G., 

LOGO PAGLI ACC I by T. Parvis. 



FOREIGN RECORDINGS. Many for- 
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El GN-LANGUAGE SELECTIONS WERE 
INCLUDED AMONG THE CONSECUTIVELY 
NUMBERED DOMESTIC ONES, BUT OTH- 
WERE ASSIGNED SPECIAL BLOCKS 
EVEN AFTER 1 899* CYLINDERS RE- 
CORDED outside the United States 
in the Columbia stuojos in Paris, 
London, and other cities were 

ISSUED SPECIAL NUMBERS ! THE 
200,000* S WERE RECOROEO IN LON- 

, 60,000's in Rome, and the 
54, 000‘s in Paris. The 65,000 

SERIES CONSISTS OF SONGS IN HE- 
BREW, EXCEPT FOR #65000 WHICH IS 
A POPULAR SONG BY MURRAY { IN DEAR 

OLD CALIFORNIA'S SUNNY DELLS) 1 1 ! 

■'f * 

SPECIAL SERIES . AS NOTED ABOVE, 



POLITICAL SPEECHES. 

Latin by Pope Leo. 


IN 


A SPECIAL GROUP WAS ALSO ASSIGNED 

to President Taft for a series of 


Wi 


& 


A TRADE JOURNAL AN AD APPEARED FOR A CYLINDER RECOROEO IN 
THE CYLINDER (NUMBER UNKNOWN) ONE 
TESTIFYING TO THE AUTHENTICITY OF THE RECORD. EUGENE DEBS RECORDED SOME SPEECHES 
FOR COLUMBIA, THE ONE IN THE WRITER’S COLLECTION BEING 


RECEIVED A CERTIFICATE 



REASON FOR BLOCKS 

'ii 1 — n — 1 1 in 1 ' 1 li mn uihn-it.xL 


THE PUBLIC THE | 
MANY BLOCKS WERE 



Angus joss has suggested, that Columbia was interested in givi 

SSI ON THAT THEY HAD A HUGE STOCK OF CYLINDERS. CONSEQUENTLY 
SET UP BUT ONLY A FEW NUMBERS WERE EVER ISSUED IN EACH ONE. THUS, 

SELECTIONS NUMBERED FROM 500 TO 200,000, ONE 



GLANCING THROUGH A CATALOG AND SEE! 
MIGHT ASSUME THAT 



THE COMPANY MAINTAINED A TREMENDOUS INVENTORY# 
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PREMIER CYLINDERS . 


Between 1 907 and 1909 Columbia 

MADE SIX-INCH LONG, TWO-INCH DIAMETER " 8 C" (OR PRE- 
MIER) CYLINDERS. THEY HAD THE STANDARD 100 GROOVES 
PER INCH AND THUS PLAYED FOR APPROXIMATELY THREE MIN 

SE RECORDS WERE NUMBERED IN THE 72500* S 


UTE 




AND 




OF 


A 

GR 


I T I i 



LAST ONE APPEARED IN APRIL 1909* 

TO POPULAR SELECTIONS THERE WERE A GROUP 


d Opera titles by Oavi d Bispham, Anton van 


Rooy, and others on these cylinders 


The grand Op- 


era selections were referred to as "Twentieth Cen- 
tury Classics" and sold for 75 ^ instead of 50 ^ as 
did the popular "BC # 's. These records had the usual 
information printed on the rim-end in white letters 


IN OUR COLLECTION ARE NOT ANNOUNCED. 

OF THE FOUR-MINUTE RECORD IN 1908 SOON 
DOOMED THESE FRAGILE THREE-MINUTE ONES* 


AND THE FEW 

The arrival 


FOUR-MINUTE WAX, 

" *“ T l ' --hi mi, i 

WAX CYLINDERS. 


Columbia made no four-minute 



5-RAND CYLINDERS. FIVE-INCH DIAMETER CYLINDERS WERE 
DEVELOPED BY AN EMPLOYEE OF THE COLUMBIA COMPANY. 

The name "Grand" was given to them. As in the case 
of Edison*s Concert records, the Grands at first. had 

SPECIAL NUMBERS, BUT LATER ONE INSERTED THE LETTER 
"G" IN FRONT OF THE CATALOG NUMBER OF A STANDARD CYL- 
INDER IN ORDER TO OBTAIN A GRAND OF THE SELECTION 
DESIRED. ALL OF THESE RECORDS WERE OF BROWN WAX, HAD 
THE USUAL ANNOUNCEMENT, AND HAD NO PRINTED INFORMA- 
TION ON THEM. NONE WERE MADE BY THE MOLOEO PROCESS. 


SEARS, ROEBUCK RECORDS. 


COLUMBIA CYLINDERS WERE 


SOLD IN THE SEARS, ROEBUCK CATALOGS UNDER THE NAME 

'Oxford". (This same name was also used later to re- 


fer TO THE INDESTRUCTIBLE CYLINDERS SOLO BY SEARS.) 

The catalog numbers were the same except that a " 5 h 

WAS PREFIXED* 


BEE CYLINDERS . Busy bee records were 


MADE BY COLUMBIA FOR DISTRIBUTION BY THE 

0*Nei ll-James Company of Chicago 




WERE 

SLIGHTLY LARGER |N DIAMETER THAN THE STAND- 
ARE TWO-MINUTE RECOROS AND THEREFORE COULD 
BE PLAYED ONLY ON THE BUSY BEE MACHINES. 

The MACHINE ANO THE RECORDS WERE GIVEN AS 
PREMIUMS TO THOSE WHO PURCHASED CERTAIN 
ITEMS FROM THE 0*NE I LL-JAMES COMPANY. 
CYLINDERS WERE BLACK, MOLDED AND HAD THE 
NUMBER, TITLE, AND WORDS "BUSY BEE" PRINTED 
ON THE R|M END, AN ANNOUNCEMENT GAVE THE 
TITLE AND NAME OF THE ARTIST BUT DID NOT 
MENTION A COMPANY NAME* SPECIAL NUMBERS, 
DIFFERING FROM THE COLUMBIA ONES FOR THE 
SAME SELECTION, WERE ASSIGNED. 

1ND £ST R U C T i B L £ RECORDS . BETWEEN 1903 AND 
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1912 Columbia distributed these cylin- 
ders. For details regarding them re- 
fer to the next section* 
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GAPS WERE LEFT 
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Apparently 


MINUTE SELECTIONS COMPRISED THE INITIAL LIST 
WAS THE CUSTOM. 
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THEN ON THE SELECTIONS 

TITLES HAD APPEARED IN THEIR 


TO USE A BLOCK-SYSTEM BECAUSE 
HE HIGHEST NUMBER ISSUED IN 
INSTEAD OF 
I N THE DEC 
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SCO DIFFERENT 
BEEN IDENTIFIED IS #1 
IS INDEED THE LAST 
COMPANY CONTINUED TO RELEASE NEW 
TITLES UNTIL THEY 
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April, 



or #101 HAS NOT 
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FOUR-MINUTE RECORDS 
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FOUR-MINUTE INDESTRUCTIBLE CYL IN 
DERS WERE LISTED IN THE JANUARY 

. BEGINNING WITH 








#5001* 

HAS BEEN IDENTIFIED TO DATE IS 



• 'ALL OF THE FOUR-MINUTE CYL- 
INDERS HAD THE USUAL INFORMATION 
PRINTED ON THE FLAT RIM-END, WERE 

, AND WERE CONSECUTIVELY 
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SPEC ! AS. 


rOR£l GN_ANP SPEC ! A L SERIES . 

SERIES OF GRAND OPERA OR CONCEPT TITLES 
WAS ISSUED, EITHER IN TWO- OR FOUR-MIN- 
UTE CYL I ND£RS« THE ONLY FOREIGN SERIES 
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T I F I ED TO DATE I S A 


THE SELECTIONS NUMBERED 
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OXFORD t NDESTRUCT I 8LE , 

OXFORD, Sears, Roebuck and 

t NDESTRUCT i SUE CYLINDERS. THE SAME NUM- 

BERS THAT APPEAR IN THE INDESTRUCTIBLE 
CATALOGS WERE USED. 
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PHONOGRAPH COMPANY 
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CORDS MADE BY TH| S 

TERMED EVERLASTING AND WERE PRO- 
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IN 790 9. THEY 
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IN 1908 AND FOUR-MI 



TE 



:re: of slack celluloid with a 
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COMPOSI Tl ON. 

PATENT DATE (DECEMBER 
INTO THE RIM-END AND 
THE ARTIST'S NAME. WHITE PAINT 



R, AND 


i*"Y 



BUT 


WERE IMPRESSED 


T ALL, HAD 


OR I G I NALLY 



*w 



MADE THIS INF 


ATI ON EASY TO READ, BUT IN 



ST OF THE RECORDS NOW SEEN THE PAINT HAS 




'WORN OFF AND (DENT If I CAT I 


IS VERY D I 
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Evidently the filler was attractive to mice 
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AND RATS 


OF THE! 
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ECAUSE MANY CYLINDERS BEAR EVIDENCE 

eth. Because of patent difficult- 


ies AND FINANCIAL PROBLEMS THE COMPANY 
WENT OUT OF BUSINESS IN 1915. 
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Three catalogs of this com 

PANY HAVE BEEN LOCATED TO DATE. ODDLY 


ENOUGH EACH ONE HAD MANY 


OF THE Sfcl.EC— 
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Imp 



Tl ON DESCRIPTIONS. CUT OUT# FOSS;! B 

RECORD BOXES** WHY WH \ S 
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APPEARS TO HAVE BEEN C 
WITH THE 
WITH OTHER 
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PRACTICE 



RL AST I NG CATALOGS, 
COMPANY'S THAT WE H 


BUT NO 
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AYE SEEN 


* 


REMAINS TO BE EXPLAINED. 


TMO-MINUTE RECORDS 
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NO. 201 WAS THE 


FIRST TWO— M I NU T E SELECTION IN THE EVER 
LASTING CATALOG. THESE CYLINDERS WERE 
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CONSECUTIVELY NUMBERED, WITH #525 BEING THE 
HIGHEST IDENTIFIED UP TO THE PRESENT TIME* 



FOUR-MINUTE 

■n>*i*.**mm*i* » fr! « *, . J . W -^ m mw 1 1 ju I ,jm- | 

I NG BEGAN WITH 

CONSECUTIVELY NUMBERED UP TO #16*10 



Four-minute number- 

001 AND THE SELECTIONS WERE 


NUMBERING. 

w i n t i HUu I w-R ii 1 > Mi | i i l i 

TWO-MINUTE: 

Popular Domestic 
Grand Opera ano Foreign 
FOUR-MINUTE: 

Popular Domestic 
grand Opera and foreign 


201-525 

5000-8000 

1001-1640 

21000-57000 
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GRAND OPERA ANO FOREIGN 
RECOROS WERE ISSUED IN BOTH TWO- 


ANO FOUR-MINUTE CYLINDERS AND WERE GIVEN SPECIAL NUMBERS BETWEEN 5000 AND 57000. 


M AjlrORPER. COMPANIES . Montgomery Ward and c. S. williams listed Everlasting re- 
cords IN THEIR CATALOGS. THE NUMBERS OF THE SELECTIONS WERE THE SAME AS IN THE 
U. S. CATALOGS BUT THE CYLINDERS WERE REFERRED TO AS LAKESIDE BY WARD. 




GENERAL RESCRIPT I ON . although Lambert was not the first to describe. the manu- 
facture OF CELLULOID CYLINDERS, HE WAS THE FIRST TO PLACE SUCH RECOROS ON THE MAR- 
KET in the United States. Production of them was carried on in Chicago from 190 1 
to 1905 * The cylinders were of varying shades of pink, with some being almost 
white# No filler was used in most of them, but some have ribs inside* Black re- 
cords WITH AND WITHOUT FILLERS WERE ALSO MADE* THEY MADE TWO-MINUTE CYLINDERS ONLY* 



IN BLACK INK* UN 



HAVE 

RECORD 


THE CATALOG NUMBER AND TITLE PRINTED ON THE RIM-END 
S SEEN, THE LOWER NUMBERS, WITH A PATENT DATE OF MARCH 
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20, 1900, HAVE THIS PRINTED 
ON ALSO; HIGHER NUMBERS HAVE 
A LATER PATENT DATE, JULY 29, 
1902, EMBOSSED RATHER THAN 

printed* Some of the later 

SELECTIONS ALSO HAVE THE NAME 
OF THE ARTIST ON THE RIM-ENO. 



MORE THAN 100 LAMBERT CYLIN- 
DERS HEARD HAVE BEEN A NNOUM— 
CED, BUT THE EARLIER ONES 00 
NOT MENTION THE ARTIST BY 
NAME, GIVING ONLY THE TITLE 
ANO THE WORDS "...FOR THE LAM 

bert Company of Chicago". 
Higher numbered selections us 

UALLY GIVE BOTH THE ARTIST'S 
NAME ANO TITLE OF THE SELEC- 
TION, FOLLOWED BY THE WORDS 

"Lambert Record". Some cyl- 









IN0ER3 DO NOT MENTION THE NAME OF THE C 
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TO THE PRESENT TIME, ONLY A 
HAS BEEN OBTAINED AND MANY NUMBERS RE 
MAIN UNIDENTIFIED. THUS THE NUMBER I NO SYSTEM 
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The lowest 


#1055 



HAS NOT SEEN COMPLETELY WORKED 
NUMBER IS #101 AND THE HIGHEST, 

SELECTIONS SO FAR I DENT f F I EO. 

* i L 

A BLOCK-SYSTEM, OR A CONSECUTIVE ONE WAS USED 
IS NOT CERTAIN. At PRESENT IT APPEARS THAT AT 



ETHER OR NOT 


FIRST THE FORMER WAS USED AND THEN LATER BE 




GINNING WITH #500, ALL SELECTIONS WERE NUMBERED 
CONSECUTIVELY. FOREIGN SELECTIONS WERE I NTER- 

0 AMONG THE DOMESTIC ONES LATER BUT WERE 



GIVEN BLOCKS INITIALLY. 
IDENTIFIED, BUT AN ARTIST 
SHOWN IN THE CATALOG. 
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STRUCT I BLE FIVE- INCH 



Most of the selecti 
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DeGorgoza. 


I A. THESE WERE THE ONLY I 
CATALOG THESE CYLINDERS ARE ALL NUMBERED IN THE 
PULA!? ONES BUT A FEW WERE OPERATIC TITLES SUNG BY 

None that we 




Some of these cylinders were black and some were pin*. 

title, ano artist are printed ano 


HAVE SEEN HAD ANY FILLER. THE CATALOG 
THE 1902 PATENT DATE EMBOSSED 




THE Rl M-END. 



AMERICAN COMPANf 


UlrJWiJR*** HUfcJ JAM 


I I I I m. i 



(PRE— 1395) 


ALL OF THE CYLINDERS MADE BY THESE EARLY COMPANIES THAT HAVE BEEN SEEN ARE BROWN 
WAX AND WITHOUT ANY INFORMATION EMBOSSED OR ENGRAVED ON THE RECORDS THEMSELVES. AS 
MENTIONED ABOVE, BOTH COLUMBIA AND EDISON STARTED MAKING CYLINDERS TO SELL TO THE 
PUBLIC PRIOR TO 1395* SOME OF THE OTHER PRE-1395 COMPANIES ARE THE UNITED STATES 
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Phonograph company of new Jersey, New England Phono- 


graph Company of Boston, and the new Jersey Phonograph 
Company. Records of the first two companies are in 

THE writer's COLLECTION AND ALTHOUGH THERE IS AN AN- 
NOUNCEMENT WHICH GIVES THE TITLE AND ARTIST'S NAME, THE 
COMPANY IS NOT MENTIONED* THE NEW ENGLAND CYLINDERS 
HAVE A DISTINCTIVE FLATTENED RIM UNLIKE THAT SEEN ON 
ANY OTHER AMERICAN-MADE CYLINDER. 



GLOBE. THE GLOBE RECORD COMPANY WAS ESTABLISHED BY 


(UMTBD&mT&S M£U)J££SI£ y) ™ E REC0RD,NG ARTIST J. W. MYER. tf S OFFICES WERE 

LOCATED IN NEW YORK CITY. TWO CYLINDERS MADE BY THIS 

COMPANY HAVE BEEN HEARD AND ARE BROWN WAX WITH NO INFORMATION PRINTED ON THEM. THEY 

ARE BOTH ANNOUNCED, WITH THE ARTIST, SELECTION, AND COMPANY NAME BEING GIVEN. 


BACIGALUP I . PETER BACIGALUPil WAS A DISTRIBUTOR FOR EDISON AND COLUMBIA IN SAN 

Francisco, because of the occasional difficulty in obtaining recoros from the East 

he HIRED ARTISTS TO MAKE RECORDS FOR H|M. 8|LLY MURRAY WAS ONE OF THE ARTISTS WHO 
RECOROED FOR THE BACIGALUP! LABEL* PROBABLY DUBBINGS ALSO WERE MADE OF ORIGINAL 

Edison and Columbia records and were sold, when this company was foundeo is not 

KNOWN BUT on ONE OF THE RECORD BOXES IS PICTURED A PRE-1990 MODEL EDISON HOME PHON- 
OGRAPH. 


BETTINI 


* 



FAMOUS PERSONS ARE SAID TO HAVE RECORDED FOR BETTINI IN H|S NEW 


York studios before the turn of the century, but few of the cylinders have ever 
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BEEN FOUND. SOME OF THE BlTTINI 
LISTS HAVE BEEN PUBLISHED BY A IDA 




IN HOBBIES 
March, and 


(December 1955, 
June 1 
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Y CYLIN- 







RS OF THIS COMPANY THAT HAVE 

WAY WITH THE ARTIST AND SELEC* 
TION ANNOUNCED BUT WITH NO MENTION OF THE 
COMPANY— NO IDENTIFICATION WAS ON THE RE- 

► The DISTINCTIVE LABEL 
ON THE BOX IN WHICH THE RECORDS WERE SOLD 
IS REPRODUCED 




CHICAGO TALKING MACHINE COMPANY 





I s 
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OF SELECTIONS. IS PROBABLY 
OF THIS COMPANY THA 
FORMATION ON THE RECORDS, BUT Wl 

by Silas Leachman of Chicago. 


Silas Leac 


*s BEST 





, WHO RECORDED A 
KNOWN ARTIST. THE 


GREAT VARIETY 
ONLY CYLINDERS 


HAVE BEEN ACQUIRED ARE BY HIM AND ARE BROWN WAX, WITH NO IN 

TH AN ANNOUNCEMENT SUCH AS*. HEAR DEM BELLS, SUNG 




Since the first edition of CYLINDER RECORDS 


iS&SJSJ TV T A L K I NQjACHjNLJ 

WAo PRINTED, HARLAND MCWILLIAMS, A KANSAS CITY, MISSOURI COLLECTOR, HAS OBTAINED 
SOME VERY INTERESTING INFORMATION ABOUT THIS COMPANY. THE INFORMATION CAME FROM 
THE SON OF THE FOUNDER OF THE COMPANY, FROM ONE OF THE COMPANY’S RECORDING ARTISTS, 
AND FROM EARLY NEWSFAPERS. FRANK H» WOODBURY FOUNDED THE COMPANY IN 1S97. ORIG- 
INALLY CYLINDER PHONOGRAPHS AND RECORDS WERE INVOLVED IN THE 


US| NESS ONLY AS PRE 


MIUMS TO BE GIVEN AWAY TO PURCHASERS OF A CERTAIN QUANTITY OF CIGARS, ETC. 
EVENTUALLY THE RECORDS AND MACHINES OF BOTH EDISON AND COLUMBIA WERE SOLD, 
BURY HAVING OBTAINED A FRANCHISE GIVING HI 


But 

Wood 


STATE AREA. 


SOLE RIGHTS TO SELL THEM IN A FOUR 


IN 1898 WOODBURY DECIDED TO ENTER THE 


ARTISTS FOR THIS PURPOSE 
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One of the 


TION WAS OBTAINED, MADE WHISTLING 
LING INTO FIVE MACHINES AT A T! 



One of the company’s 


mo 
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BUSINESS OF MAKING CYLINDERS AND HIRED LOCAL 
5£ ARTISTS, FROM WHOM SOME OF THIS INFORMA- 
TIONS. HE STATES THAT HE REMEMBERS WMIST- 
FOR THIS WORK RECEIVED PER RECORD. 


BURY 


SHE WROTE AND RECORDED TWO OF THEIR 


T ARTISTS WAS HATTIE NEVADA, WIFE OF MR. WOOD 


jWi ifA 
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BLACK AND WHEN THE LEAVES COME DRIFTING DOWN 


POPULAR songs, THE LETTER EDGED IN 


¥ 


The MAKING OF CYLINDERS WAS DISCONTINUED IN 1901 BECAUSE OF THE COMPETITION OF THE 

DISC RECORDS AND BECAUSE THE EXPENSE OF CONVERTING TO THE MOLDED TECHNIQUE FOR DUP 
LlCATING CYLINDERS WOULD HAVE BEEN PR0H18I 


n ve. 



CATALOG OF THIS COMPANY HAS BEEN FOUND} IT IS NOT DATED, BUT BECAUSE OF THE 

Columbia titles also shown in it, it would have to be either an 1893 or 1899. 

PROXI MATELY 1100 KANSAS CITY TALKING MACHINE Co. SELECTIONS ARE LISTED, AS WELL 

ABOUT THE SAME NUMBER OF COLUMBIA. ONES. A BLOCK-NUMBERING SYSTEM IS USED, WITH 
THE CATEGORIES AS FOLLOWS I 



AS 


National Orchestra 
May C* Hyers— songs 
Edward M. Favor— songs 
Flower Sisters’ quartet 
Flower Sisters’ Brass qt 
Cornet Solos 
Symphony Orchestra 




i s 


Casey series 


b 



e 

b 


1-50 

200-260 

500-535 

400-llg 

1001-1015 

1101-1123 

1501-1610 

2500-2562 

2900-2917 



iginal Special 
Talking Records 3111-3328 

Talking Records by D.C.Bangs 3501-3527 
Talking Records by 




I NGERSOLL 


Uncle Remus series 
Children’s series 
Fakir series 
Hattie Nevada— songs 


3601-3618 

3719-3732 

3750-3755 

3780-3785 

3800-3836 
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Arthur Gladstone— songs 

5800-3836 

Frank Butts— songs 

4200-4354 

J* H* McQuaj d— songs 

4517-4527 

y doling Songs 

4601~4g05 

Third Reg’t Band 

5001-5129 

James Military Band 

5300-5342 

Clarionet Solos 

5500-5525 

Piccolo Solos 

6001-6018 

Cornet Solos 

6226-6246 

Whistling 

/ 

6300-6322 

Banjo 

7501-7521 

Xylophone 

8000-8025 

Mozart Male Quartet 

9201-9222 


PERFECT J ON * The American phonograph Re- 

coro Company made PERFECTION cylinders in 
1900* Both standard and Concert-size re- 
cords WERE MADE. W* F. HOOLEY WAS PRESI- 

■h 

DENT OF THE COMPANY, STEVE PORTER GENERAL 
MANAGER, AND S. H. DUDLEY SECRET ARY-TREAS 

urer* Senor Francisco was one of their 


UNIVERSAL PHONOGRA PH COMPANY . 

ii m , rr— , ii mruwubb^ ' 

Stern & Co* , a music publisher* 
Diamond Quartet (s* C* Porter, a 
Russell Hunting, Johnnie Carroll 
May, Meyer Cohen, Lottie Gilson, 


RECORDING ARTISTS* 

THIS COMPANY WAS FOUNDED IN NEW YORK BY JOSEPH N* 

Among the artists who recorded for them were : 

• C* Campbell, j* K* Reynard, and Will c* Jones), 

, George j. Gaskin, len Spencer, Billy Golden, Allen 

AND . 




OTHER 


PANICS. KNOWN TO US 
RECORDED CYLINDERS IN THE 

S 'B AND R" 

and Brown* 


There are other com- 

BY NAME ONLY, THAT 

i ted States 


and Bigelow 


They are Leeds, w „„„ „ , 

UNDOUBTEDLY THERE ARE ALSO 


OTHERS* 


Annie Hart* Apparently most of their 

RECORDS WERE SHIPPED ABROAD* 


foreign record companies 


£01 SON AND COLUMBIA . 


These American 


companies maintained recording stud- 
ios in England and on the continent of 
Europe* most of the selections recorded 
IN these studios were given special number 
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PATHE COMPANY HAD RECORDING STUDIOS IN ENGLAND, ITALY AND RUSSIA, AS WELL 

YLINDERS, 


AS THE MAIN ONE { N FRANCE, |N ADDITI 
THEY ALSO MADE THREE" I NCH DIAMETER ONi 


TO THE STANDARO TWO-INCH 


e 


These were called l 





Dl AMETER 

l ATE SALON records 



Both sizes were made in brown wax and as molded cylinders. On the molded ones, 

ER, AND TITLE WERE ENGRAVED ON THE RIM-END OF ALL THAT HAVE 




* 




BEEN SEEN. THESE CYLINDERS HAVE ALSO BEEN ANNOUNCED. APPARENTLY TWO QUALITIES OF 
RECORDS WERE MADE, FOR ON SOME BOXES ARE THE WORDS QUALITY "B" - SUPERIOR, THIS 
TYPE OF LABEL SHOWN WHEREAS ON OTHERS ARE THE WORDS PATHE DIAMOND MOLDED. 


According to gelatt in THE FABULOUS PHONOGRAPH, Pathe was the largest manufacturer of 

CYLINOER RECORDS OUTSIDE OF THE UNITED STATES. 12,000 TITLES ARE SAID TO HAVE BEEN 
IN THEIR VARIOUS CATALOGS DURING THE YEAR 1 90 U» THE ONLY PATHE CATALOG SEEN TO DATE 
IS ONE FOR 1905-1906 AND IT LISTS ABOUT 1000 “'SMALL STANDARD SIZE" CYLINDERS. EXCEPT 
FOR A FEW OPERATIC TITLES, ALL VOCALS ARE IN ENGLISH AND SO IT IS ASSUMED THAT THIS 
CATALOG WAS ISSUED BY THE COMPANY * S LONDON BRANCH. 

From this single 1905-1906 catalog it appears that a block system was in use. The 

CATEGORIES INCLUDED IN IT ARE AS FOLLOWS: 


Garde Republi caine 

Band 

5000-6100 

Harry Bluff 

60100-60119 

FLUTE SOLOS 


7000-7200 

John Robertson 

60 120-6012 9 

CORNET SOLOS 


gooo 

Newton Harrington 

60135-60133 

Cornet duets 


3200 

Ian Colquhoun 

60200-60226 

Saxophone solos 


3250 

Leo Stormont 

60250-60285 

Clarionet solos 


3500-3600 

Harry Lauder 

60290-60292 

Xylophone solos 


3900 

Burt Shepard 

60580-60444 

51ST. PRUSS! AN INFANTRY 


Harry Lauder 

60452-60469 

Reg*t. Brass Band 


13300-15400 

Denham Price 

604?0-60480 

Viennese mixed string 


Hamilton hill 

60500-60502 

ANO BRASS ORCHESTRA 

19500-19600 

George Basto 

60505 

Garde Republicaine 

Band 

40100-40200 

Charles Morrell 

60506-60507 

Cornet solos 


40222 

watkin Mills 

60610-60619 

Municipal band of Milan 

41000 

Burt Shepard 

60630-60 680 

MME.Kl RK 8 Y LuNN 


50000 

Charles Morrell 

60695-60 699 

aoa Reeve 


50600-50065 

Walter Harvey 

60700-60715 

Jessie MagLachan 


50030-50037 

Walter Lewi s 

60716-60730 

Mary Gyrdck 


50033-50093 

1 AN COLQUHON 

60731-60748 

MME.Kl RKBY LUNN 


50100-50110 

Neil Kenyon 

60749-60767 

Agnes Treacy 


50126-30132 

Louis Braofield 

60761-60767 

Gracie Grahams 


50136 

Frank Lynne 

60770-60777 

Marie Lloyd 


50141-50146 

Lachie MacGraw 

60731-60736 

Kate Carney 


50151-50155 

C.MELFORT D* ALTON 

60793-60811 

Miss Louie Pounds 


50160 

W. F. Cope 

60812-60831 

Mlle«.ghita Corri 


50170-50176 

J.C. Doyle 

60832-60343 

Annie Purcell 


50131-50133 

Charles Cosorn 

60 850-60854 

Nora guy 


50191-50194 

John T.MacCallum 

60860-60862 

Happy Fanny Fields 


50200-50204 

tom Costello 

60866-60872 

Vesta Tilley 


50210-50212 

Malcolm Scott 

60875-60380 

OLIVE MORRELL 


50220-50221 

A.MacKelvin 

60886-60893 

Maud Courtney 


50225-50226 

Henry Turnpenney 

60901-60912 

Cassi eWalmer 


50227-50232 

Anderson Nicol 

60920-60921 

Victoria Monks 


50250-50253 

Freq Earle 

6092 6 

Vesta Victoria 


50270-50271 

J.B.MacKlane 

60927-60931 

Ben Davies 


60000-60042 

Wilkie Bard 

60952-60933 


1905-1906 Pathe categories. 


CONT. 


Roy Collier 

ALBERT ARCHDEACON 

Banuo Solos (Pepper) 

Harold hughman 

Bert Williams 

Bagpipe 

Violin solos 

Ben Davies & j. W olff 

Perfecta Trio 
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-60959 

-60942 
70010-700J4 
70062-70064 







0070-70034 

70150-70154 
76000-7 

•ft ‘■'Y ' 1 ► 

76100 



F? 

*»? ; 


105 


Mme* Lunn t 

l Ben Da\ 

n es 

7650O-765O2 

Mandoline 

SOLO 


go 7 53 

Municipal 

BAND OF 

Milan 

30152-80156 

Mandoline 

Mandoline 



30175 

30278 

Municipal 

Mandoline 

BAND OF 

Milan 

30 662 

30755-80756 

Violin solos 


30745 

Mun 1 c t P AL 

BAND OF 

Ml LAN 

30775-85059 


A ICC* IN ITALY THE ANGLO-1 TALI AN COMMERCE 




* 



ANY MADE CYLINDERS* 



I 






tr-. 


TEDLY THEIR MOST FAMOUS RECORDING ARil»». 

LATIONSHIP BETWEEN A S CC AND PATHE. RECENTLY A CARUSO 
IS IDENTICAL IN APPEARANCE TO PATHE CYLINDERS HAS BEEN OBTAINED* 


« j 


Apparently there was some re- 

cylinder MADE BY A ICC BUT WHICH 


THE SIMILARITY OF THE LETTERING ON THE RIM-END, 




i MT 

9 *■ * 


ADDITION TO 
RECORD BEARS THE SAME CATALOG 


NUMBER AS THE SAME SELECTION IN THI 


£ l 


o 


A THE LIST. THIS ONE A ICC CYLINDER IS BLACK, 


MOLDED WAX, WITH THE USUAL INFORMATION INSCRIBED ON THE RIM-END, AND IS ALSO ANNOUNCED* 



THIS COMPANY WAS LOCATED IN MADRID, 


Spain* their record 


5* 


AT LEAST ALL THAT HAVE BEEN 



MAT I ON ON THEM* THEY ARE ANNOUNCED IN THE USUAL MANNER* 
BEAUTIFULLY PAINTED METAL BOXES*, PART OF THE LABEL OF 



ARE BROWN WAX WITH NO 1NFOR- 
THE CYLINDERS WERE SOLD IN 
IS REPRODUCED BELOW* 



C « 


AND 


V* # 


rHY RN I S , , 

THEIR RECORDS HAS BEEN SEEN NOR ANY OF 


ULL MAN MADE RECORDS WITH TH| S NAME IN LONDON AND PARIS. 

THEIR CATALOGS. A RECORD BOX, THE LABEL OF 
WHICH IS SHOWN, GIVES NO INFORMATION AS TO WHETHER OR NOT THE RECORDS WERE MOLDED* 




C0RTAZ0R AND 




f l a w * . i 1 *- * + t ju - 



V 1 # 



ALES 



l 


TAZOR AND 



IPANY MADE BROWN WAX CYLINDERS I 


Mexico City. 




AGREED TO ASSIGN ALL OF HIS PATENTS 
REFORMED UNDER THE NAME EDI SON-BELL 


WAS FORMED WHEN, 
AND TO ALLOW THE 


OLI DATED 



OR 5000 SHARES OF STOCK, EDISON 
SE OF HIS NAME. I N 1398 IT WAS 

graph Company and for 160, COO 








.1' m nuf. n - 


h h. u a p ^ '' 




-MpWMPVlY 1 — '!*■*' 


* »i f i^i m h * j 


' •w i . i i m 


> Ta l lin 




ncritn< 




'■ H' Hajari, h 





i 


POUNDS, THE PATENTS, GOOD-WILL, AND NAME WERE ASSIGNED 

things went along smoothly, then Edison decided that 


T 

i 


O THIS company, until 1 



WHEN THE PATENTS EXPIRED IN 

A LONG COURT 


1903 HE SHOULD TRY TO RECOVER THE BUSINESS AND THE USE 

AN AGREEMENT WAS REACHED. 

EFUSED TO SUPPLY EDI SON-BELL WITH MACHINES AND RECORDS AND SO 


FINALLY 


n ; 


BATTLE ENSUED BUI 

Company in America r 

THEY WERE FORCED TO MAKE THEIR OWN. 


OF HIS NAME. 

OWEVER THE NATIONAL PHONOGRAPH 


Only one Edi son-bell catalog 

!NG RECORDS ARE ALSO 


s 



! T 

WITH THE LETTER v ' £* P&ECE.DI 
DEFINITELY WORKED OUT 

SERIES# 


ft 


S BEEN OBTAINED, IT IS NOT 
ISTED INTERMIXED WITH THE 




» BUT I T APPEARS 


ER. THE NUMBER! 

TO BE A CONSECUTIVE 


DATE 



D, UNFORTUNATELY. IN 
I SON-BELL, BUT 

HAS NOT YET BEEN 



IDENTIFIED 



ONE WITH BLOCKS FOR SPECIAL 




In October 1907 

R THAN SHE STANDARD SIZE AND THUS PLAYED FOR A LONGER PERIOD OF TIME 


iS CYLINDERS WERE ANNOUNCED. THEY WERE APPROXIMATELY 




tt 



Those listed 


IN THE INITIAL RELEASE LIST 
IN THE 20,0 


WERE ALL NUMBERED 



OTH the NEW PROCESS AND SHORTER ONES HAVE THE 
USUAL INFORMATION PRINTED ON THE RIM-END IN 
DEPRESSED WHITE LETTERS AND ARE ALSO ANNOUNCED. 






- ■( 1 


1 








* v "> : L 




Some of the boxes in which the records were 

SUPPLIED BORE THE PICTURE OF THE ARTIST WHO 





1 




T 




THIS WAS 


AN EXCLUSI VE I DEA Wl TH THE EDI SON-BELL COMPANY 


Five-inch diameter cylinders were also made. 

ALL THOSE SEEN HAVE BEEN OF BROWN WAX. A DRAWING 
OF THE LABEL OF ONE OF THE BOXES IS REPRODUCED 
ON THE FOLLOWING PAGE AND AS CAN BE SEEN, THE 
COMPANY COMBINED EDISON*S AND COLUMBI A*S NAMES 
FOR THE I R FIVE-INCH RECORDS, CALLING THEM GRAND 

CONCERT. 














E 






r\<*\ 

W W 



So l f o Are o 


EO ! SON-BELL INDESTRUCTIBLE. NOTHING IS 

111 1 1 W . *m JH**»*P«|p* LIKP H.I 111 mW 



KNOWN ABOUT THESE CYLINDERS OTHER THAN 
THE FACT THAT THEY WERE BEING ADVERTISED 
IN 1903 COPIES OF THE TALKING MACHINE 

NEWS. None of the recoros have been seen 

BUT ONE OF THEIR BOXES IS SHOWN BELOW* 


iONO^j 


LAMBERT. ALTHOUGH RECORDS WERE SOLD 

i ni unMiini 

in England under this name, Lambert had 

NOTHING TO DO WITH THEM* H|S PATENTS 
WERE USED BUT HE RECEIVED NO ROYALTIES* 

Apparently Edi son-Bell eventually took 

OVER THE DISTRIBUTION OF THESE RECORDS 
BECAUSE IN TALKING MACHINE NEWS FOR MARCH 
1903 IS A NOTE THAT " LAMBERT MADE IN- 
DESTRUCTIBLE CYLINDERS SOME YEARS BACK 


AND EDI SON-BELL IS STILL SUPPLYING THEM 


Perhaps initially Edi son-Bell merely sold 


Lambert cylinders but later made their own indestructible records, using the same 

PATENTS BUT CHANGING THE NAME ON THEM AND SELLING THEM IN THE BOX SHOWN BELOW* 




All of the British La 
of the American ones* 


ERT RECORDS SEEN HAVE BEEN BLACK RATHER THAN PINK AS ARE MOST 

They have a cardboard liner and the artist's name, title, and 







m.wi m 


.Pp ifp'rtv, *> 4 - i n 


K.V- A -A ■ - - ■ L - |-| , l V - | - 


W I LL 


**** ** nun nmn i l 




h*T*S* 


( ‘rs i ^ c % o f i n p *r P D 

^ V* / ^ * ’v h Amh. 


A ,* i f* 1 4>T, a .*? 


61 






***' J 


■ p *',***> 


for PReeisiow 


t “the- Sfi^sh fcr^p.‘”e and Coj./inenL cf 


£** *■ 

^ o 




T \C i-i s 

-J. * f * at:* 1 


Jf—- 


W i LL NOT W 


OOcA $ i CM A LA- Y 

■ Cl EAR°D (ST INCI 








(SOiTiSW 

, F.t rriSM A&V $7$ 


■<« 


UTY Of TONE /AMP QO AL.iT Y 


3 


Cr-t&L tf'Ui 

To /\ good 


•ir mmm* n. j i ^ ■ , i i j i . wn w gi' i t 




■*?.*+ * ■ |tl * rj. ■i—va; u *J*(S*. ■ ■ ut > i I M ill i m p , h m^****. wMfin p M I I i! 


WPl W 


fS 

'a 


! VES 


ANNOUNCEMENT, WHICH ALSO 
BY THE WORDS "LAMBERT RECORD"* 


CATALOG NUMBER, AND WORD "PAT* D*' (NO DATE IS GIVEN) EMBOSSED ON THE RIM-END. IN THE 

THE TITLE AND ART|ST*S NAME, THE COMPANY IS IDENTIFIED 
CYLINDERS IN THE AUTHOR'S COLLECTION ARE NUMBERED 
BETWEEN 2 AND 5095 - THERE IS NO CORRELAT I ON IN THE NUMBERS BETWEEN THE AMERICAN AND 


THE BRIT! 



RECORDS 


A PORTION OF THE LABEL 


SOLD IS SHOWN ON THE FOLLOWING PAGE. 



THE BOX IN WHICH THESE CYLINDERS WERE 


REX. ALSO MADE BY THE LAMBERT COMPANY IN ENGLAND WERE REX CYLINDERS. THESE WERE 


GOLD-MOULDED, ACCORDING TO A 


1905- 


1906 CATALOG* ABOUT 250 TITLES ARE SHOWN IN THIS 


CATALOG AND 


SUAL 


NUMBERING SYSTEM IS USED. 


Odd numbers are assigned to vocal 





HONS, AND EVEN 
» BAND, AND I N- 

* Some of the 

. MAKING VOCAL 

Williams, Steve 

TLOCK. AND A. 


ALSO ADVERT I SEO IN THE 
6 MENTIONED ABOVE ARE 

ylinoers. They are oe- 

BEING UNBREAKABLE AND 
CE AS LONG (IN PLAYING 
HE STANDARD SIZE. SPEC 
ONES WITH SIX-INCH LONG 
ERE REQUIRED IN ORDER 
ESE LONG RECORDS. 




I AL 


PIONEER 


* 



* 


it 


c 


ONLY RECORDS MADE BY THIS COMPANY THAT 


WAX BUT- IT IS BELIEVED THAT MOLDED ONES WERE ALSO MADE. 
IN THE USUAL MANNER AND NO 


HAVE 


BEEN SEEN TO DATE ARE BROWN 


Each 


S E L E t 


STATES 


THAT THE RECORD was 


INFORMATION IS MARKED ON THE CYLINDER. 
KAOfc FOR UiCCOCK AND PACKMAN*'. 


r " r I ON IS ANNOUNCED 


■<*? I 

The 


h i 4 . 


ANNOUNCEMENT 




r 




r 

v 


jr\ 

v 



NOW MAKING A CYL 
THESE AND THE ST 
ON IN DEPRESSED 
WOULD APPEAR THAI 




R0 



+ 

V 

t 

- > 

O 

■H, 

St. 


T 

HA 

mn 

* 

WA 

.3 

A 

r'T*-. 

%'S- fe-t ? 

* * 


is p ■ 

Kt, 


ORD 

S 

v -7 

A 

0 

» 

L $ 

T 

* > -jr* 



S 

n 


APPROXIMATELY iA m long 



i NG WH 

"Casey 81 



i 


ffc 

^4 



CLOSELY 


YEARS. 



w A i A 


STERLING . Russell Hunt- 

recorded THE FAMOUS 

RECORDS FOR SEVERAL 
COMPANIES WAS 
ASSOCIATED WITH 
THIS COMPANY FOR MANY 

IE OF THEIR " 

YET BEEN LOCATED, 
NOTED ABOVE, IN 
THE 1905-1906 ED! SON-BELL 
CATALOG, STERLING RECORDS 
WERE LISTED AMONG THE OTHERS 

THE EDI SON-BELL 
DEALERS ALSO ACTEO AS DIS- 
TRIBUTORS FOR THESE ALSO. 


LOGS 

BUT, 


Hi 

AS 




IS Jut 


V 



Im * 


I 



905 IN TALKING 
, STERLING 



*** 

1 


HAD BEVELLED ENDS 


HAT THEY WERE 

Both 



THE NUMBER 


*3* 

I 


A CONSECUTIVE-NUMBERING SYSTEM WAS USED 


ANNOUNCED 

ER THAN THE STANDARD SIZE. 

WITH THE USUAL INFORMATION PRINTED 

Dl SON-BELL CATALOG IT 


LISTED i 


T 



CLARION . In October 

ONE, UNDATED, CATALOG 
SHOWN AND THE SELECT I 
MOLDED, WITH BEVELLE 


flf 

k 


i D 


PRINTEO ON THE END IN 


THE FIRST CLARION CYLINDERS WERE OFFERED FOR SALE 
HIS COMPANY HAS BEEN LOCATED* «*•*«•<**, 


OF TH | 

APPEAR TO BE 

AND HAVE THE CATAL 
DEPRESSED WHITE LETTERS. 


WIyLT 






Several hundred titles are 


L N G & 




■!% 


lit 


0NSECUTI VELY. 



t.R 


T I TLE, 


The records were 

AND ARTIST’S NAME 



THE COMPANY MAKING CLARION RECORDS 
ALSO MADE AN I NOESTRUCT t BLE TYPE 
CYLINDER KNOWN AS EB0NOID. A FEW 
UNNUMBERED SELECTIONS ARE ADVERTISED 
IN THE CATALOG AND THE STATEMENT IS 
MADE THAT THEY PLAYED FOR FIVE 
MINUTES* IF THEY WERE THE STANDARD 
FOUR-INCH LENGTH THEN THERE MUST 
HAVE BEEN APPROXIMATELY 200 GROOVES 
PER INCH* TO OATE, IF THIS IS THE CASE, 
THEY ARE THE FIRST ’’LONG-PLAY |NG*' 

British cylinders that have been 

DISCOVERED. (THE IMPERIAL RECORDS 
LONGER PLAYING TIME WAS BECAUSE OF 
THE GREATER LENGTH OF THE CYLINDER.) 



THI S 


BRAND OF CYLINDER IS KNOWN TO HAVE BEEN 

made in England* Only one of these 


RECORDS HAS BEEN SEEN. IT IS BLACK 
CELLULOID WITH A PLASTER-OF-PARt S 

FILLER* THE BEVELLED RjM-END HAS THE CATALOG NUMBER, TITLE, AND TYPE OF SELECTION 
PRINTED ON IT* THE RECOROS WERE SOLO IN A PLAIN BOX WITH A METAL BOTTOM* THE NAME OF 


THE COMPANY ONLY APPEARED ON THE COVER* 


•SptlB COMPANIES. NEW CENTURY, WHITE, NICOLE, EXCELSIOR, BULLDOG, ELECTRIC, AND 

RUSSELL INDESTRUCTIBLE CYLINDERS ARE ALSO KNOWN TO HAVE BEEN MANUFACTURED IN GREAT 

Britain. 
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hobbies - Articles about recording artists and some information about the 

r 

SCIENTIFIC AMERICAN - DESCRIPTIONS OF EARLY INVENTIONS AND DEVELOPMENTS 
TALKING MACHINE NEWS - BRITISH PHONOGRAPH TRADE JOURNAL 
TALKING MACHINE WORLD- AMERICAN PHONOGRAPH TRADE JOURNAL 
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IN ORDER TO GIVE COLLECTORS SOME IDEA OF THE 
FOLLOWING TABLE HAS BEEN PREPARE 0. 

GIVEN FOR A PARTICULAR 


RELEASE OATES OF SELECTIONS, THE 



ONE SHOULD REMEMBER 






IS THE DATE THAT NUMBER WAS FIRST RELEASED. IF THE 

M i f UAm iii miuM i** 4 

SELECTION REMAINED POPULAR FOR MANY YEARS IT WOULO HAVE BEEN LISTED IN EACH 

catalog. Therefore, because the table shows that selection 
prior to May 1899, it does not necessarily mean that every 

It is also 




WAS FIRST RELEASED 


I 






THIS EARLY. 

their numbers, date back 


IOUS, OF COURSE, 
TO NO EARLIER THAN 




DED CYLINDERS, REGARDLESS OF 





* 


ED I SON 

Two-minute Wax 


1 -7128 

1896-April 1899 

9314 - 9601 

August 

1906-July 

1907 

7129-7587 

May 1899 

-September 1900 

9602 « 9889 

August 

1907-July 

1908 

7588-7983 

October 

1900-September 1901 

9890 -10176 

August 

190 8- July 

1909 

7984-8314 

October 

1901-December 1902 

10177-10394 

August 

190 9- July 

1910 

8315-8723 

January 

190 5- June 1904 

1 0395-10505 

August 

1910- July 

1911 

8724-9050 

July 190 

4-July 1905 

10506-10575 

August 

1911-September 



9051-931? August 1905-JuLY 1906 


Four-minute Wax 

) 




1 - 60 

November 1908-December 1908 

579- 864 

■ V, 

January 1911-December 1911 

61-324 

January 1909-December 1909 

865-1149 

January 1912-October 1912 

525-578 

January 1910-0ecember 1910 




Blue Amberol 



xn 

0 

1 

-4 

O 

October 1912-April 191 5 

5823-4184 

October 1919-March 1921 

1711-2251 

May 1913-April 1914 

4185-4756 

April 1921-August 1925 

2252-2584 

May 1914-April 19 15 

4757-5345 

September 1923-May 1927 

2585-2844 

May 1915-March 19 ig 

5344-5518 

June 1927-May 1928 

2845-3064 

April 1916-January 1917 

5518-5719 

June 1928-May 1929 

3065-3822 

February 1917-September 1919 




-ft. . 

™ vi “ 


COLUMBIA 

■ PI T I l||l||. f | Wl — l J i 

Two-minute Wax 


501 


m 


31502 1898-1901 



M 




31503-31705 1901-March 

IL 1 







1902 


















September 1907 
-December 1907 






1 




*r 


OBER 1 



53171-3? 

33191-33303 Jaunary 1908-Jaunary 1909 



Two-minute i 

575 - 705 November 1907-December 



minute: 


1 




706 - 950 January 1908-December 190 
951 -12 37 January 1909-December 1 


1-5030 January 1910 


8 












JANUARY 1911 



1 



January 1910-0ecember 

1443«1569*January 1911-1922 






Two-minute 

201-508 1908-October 1912 

509-525* November 1912-1915 


Four-minute 


* 

* 


1001-1580 1909-OcTQBER I912 

19 12-1913 


1 



1 



*THIS IS THE HIGHEST NUMBER IDENTIFIED TO DATE, IT MAY NOT BE THE LAST RELEASE 




SUMMARY OF DATA ON MAJOR COMPANIES 


IWI.I 


rm wijji<i i \m «pn m:»n m .fr-wi-v-T* **>j^*ip**i'. *4 h*«*k*'* 






DATE 

NUMBER 

iNG OF CYUNDE 



0£ 

MANUFACTURE 

DOMESTIC 2 

FOREIGN 5 

EDISON 

■* r T.V-lkkfr JWHJI j ,1^ 1 

Two-minute w 

AX 

1894-1912 

1-10,575 

12,000-21,000 

Four-minute 

WAX (AMBEROL) 

1908-1912 

1-1149 

5,000-17.000 

Blue amberol 

(CELLULOS O) 

1912-1929 

1501-5.732^ 

9,000-27,000 

COLUMBIA 

TWO-MINUTE WAX ("P" & "XP”) 

1890-1909 

466-33, 303 

54,000-201,000 

Three-minute 

WAX ("BC") 

1907-1909 

72 , 500 s 

mm mm 


1 

OPERA 4 



mu D pi 11 , 1 .11, 1 i jtf' r Mi— .mm i rt m 


B1-B112 

150-8175 


28,000 

2 8.001 


4 o , 

29, 




5*0003 


» s 


72, c 

85* 




INDESTRUCTIBLE 






TWO— Mi NUTE 

Four-minute 


1907- 1922 

1908- 1 



5 


Vf 

i 



5 


5001-5524 


,5 


6000s 

70003 


U.S. EVERLASTING 




Two-mi NUTE 

Four-minute 


1908-1913 201-525 5 


1 



1913 


1001-1 







21 * 000 - 57.000 21 , 000 - 57,000 


1* The early numbering systems were not consistent, i.e., the same number might 

BE ASSIGNED TO DIFFERENT SELECTIONS IN DIFFERENT CATALOGS. THE NUMBERS SHOWN 
IN THIS TABLE REFER ONLY TO THE YEARS AFTER CA. 1896 FOR EDISON AND 1898 FOR 

Columbia. 

2. Domestic means popular selections recorded in the united states - in English 

IN THE CASE OF VOCALS. ACTUALLY, SOME OF THESE NUMBERS ARE ASSIGNED TO 
OPERATIC TITLES AND TO A FEW FOREIGN LANGUAGE SELECTIONS, BUT THE MAJORITY 
ARE NOT. CF* TEXT ABOVE FOR FURTHER DISCUSSION* 

5* NO SPECIAL NUMBERS WERE GIVEN BY COLUMBIA TO OPERATIC TITLES - THE VERY FEW 

THAT WERE RECORDED ARE MIXED IN WITH THE DOMESTIC ONES. NO OPERATIC OR CONCERT 
SELECTIONS HAVE BEEN IDENTIFIED AMONG THE ! NDESTRUCTI 8LES* U. S.EVERLASTI NG 
MIXED FOREIGN LANGUAGE AND OPERATIC TITLES IN THE SAME GROUPS OF NUMBERS, BUT 
KEPT THEM SEPARATE FROM THE POPULAR SELECTIONS. MOST OF COLUMBIA'S FOREIGN 
LANGUAGE CYLINDERS WERE RECORDED OUTSIDE OF THE UNITED STATES; SOME OF EDISON'S 
WERE ALSO, BUT THOSE OF EVERLASTING WERE NOT. 

if* Numbers 5720-5732 were never released to the public and approximately six 

RECORDS BETWEEN #1501 AND #5719 WERE LIKEWISE NEVER RELEASED FOR SALE. 

5* WHETHER OR NOT THIS ACTUALLY REPRESENTS THE LAST ISSUED NUMBER IS NOT KNOWN 
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Creoit for muck of the information contained in this booklet most be given to 

FRIENDS OF THE WRITER. iN ADDITION TO THE INFORMATION ITSELF, VALUABLE SUGGESTIONS 
WERE MADE REGARDING THE FORMAT AND MATERIAL THAT SHOULD BE INCLUDED* THOSE WHO 
HAVE BEEN ESPECIALLY HELPFUL ARE AS FOLLOWS! 

Harold S* Anderson - Curator, Edison Laboratory National Monument 

George a. Blacker - Collector 

al Debus - Collector and HOBBIES columnist 

C. A. Ferguson - Collector and former Eoison dealer 

Thomas grattelo - collector 

Angus joss - Collector 

Harland McWilliams - Collector 

William Moran - Collector 

a. Nugent, Jr. - Dealer in cylinder machines and records 
Ray Phillips *» Collector 

T.N. Pollard - Dealer in cylinder machines and records 

John Ripley - collector 

Jim Walsh - HOBBIES columni s and collector 

Collectors in great Britain who have been of particular help are: V.Briocott, 

Dennis Carter, and Morris J. Lee. 
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